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TOM 


Tao livre quanto uma improvisagao 

— por /. Jota de Moraes. 

A renovagao da cangao brasileira, 
por meio de melodias de recortes 
inesperados, onde nao faltam 
verdadeiras experimentagoes 
que soam originais ainda hoje. 

O centro da conversa nas mesas 
de bar — por Sergio Cabral. 

O brilhantismo pessoal de Jobim, 
seu talento especial para 
o bate-papo, sua maneira muito 
propria de emitir opinioes 
sobre os mais variados assuntos. 














































O disco que acompanha este fasciculo apresenta 
a seguinte selegao de musicas, em consagradas interpretagoes: 


DICK FARNEY 
E LUCIO ALVES 
TERESA DA 
PRAIA (2:45) 

(Tom Jobim/Billy Blanco) 

Continental, GRA 61902373 

JOAO GILBERTO. 

CHEGA DE 
SAUDADE (2:00) 

(Tom Jobim/Vinicius de Moraes) 

Odeon. GRA 60178221 

JOAO GILBERTO 

DESAFINADO (2:00) 

(Tom Jobim/Newton Mendonga) 


SYLVIA TELLES 
DINDI (2:33) 

(Tom Jobim/Aloisio de Oliveira) 


OS CARIOCAS 
GAROTA DE 
IPANEMA (3:01) 

(Tom Jobim/Vinicius de Moraes) 


TOM JOBIM 

SAMBA DE UMA 
NOTA SO (2:15) 

(Tom Jobim/Newton Mendonga) 


SERGIO MENDES 
& BOSSA RIO 

CORCOVADO (4:10) 

(Tom Jobim) 

Polygram. GRA 61626520 

MPB-4 

SABlA (3:45) 

(Tom Jobim/Chico Buarque) 

Polygram. GRA 60297832 

TOM JOBIM 

MATITAPERE (7:11) 

(Tom Jobim/Paulo Cesar Pinheiro) 


CHICO BUARQUE 

LIGIA (2:50) 

(Tom Jobim) 


TOM JOBIM 
E ELIS REGINA 

AGUAS DE MARCO (3:31) 

(Tom Jobim) 


NEY MATOGROSSO 

FALANDO 

DE AMOR (2:55) 

(Tom Jobim) 


A COLEQAO HISTORIA DA MUSICA POPULAR BRASILEIRA — SERIE GRANDES COMPOSITORES — APRESENTA A EVOLUQAO DESSA IMPORTANTE MANIFESTAQAO CULTURAL DE NOSSO PAIS, POR MEIO 
DE TEXTOS CRiTICOS E BIOGRAFICOS E DAS MUSICAS 00 LP QUE ACOMPANHA CADA FASCICULO. 
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SIDE 1 

1. ZW2| Si 4 : 27 (£l$tlSi TA1, 21^9 SR) 

2. E. O. S 4 :12 (£!SH8i TA1, °1§9 
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SIDE 2 
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3. —I□ I afe AI21 4 : 24 (etSfSf TA1, °l@9 s^) 


STAFF 

E.O.S : 

LEAD & CHORUS Si SS 
GUITARISTS 
KEY BOARDS SI £! 
EXECUTIVE PRODUCER E.O.S.SOUND 
PRODUCERS : SJ£»,SJ5£ 
DIRECTING: £! «HS 

ALL COMPOSING/ARRANGING AND SEQUENCING BY 21 §9 
ALL GUITARS DUBBING BY £ ^51/T1T9 
CHORUS BY 0| Sfla.BJ 9°l 

RECORDING & MIXING ENGINEER Si 

ASSISTANTS SI 5^/SJ S2! 
DIGITAL MASTER BY SJE21 
SPECIAL THANKS TO 

01 sa/s T/£i *na/ a as/ 5 5«i/s 215/21 §9 


MANUFACTURED BY Tb*«»Y COBP SEOUL KOREA r^Svl* 

- ■ " ,1s. 


xflT 93.2.1. 3SA 
T2|»j4 9301-778 784 


























FACE A 


1. BARQUINHO (Menescal) 6'22 

(Guitare - Basse - Batterie - Percussion) 

2. EU E A BRISA (Johnny Alf) 2'57 
(Guitare - Voix - Basse - Batterie) 

3. VENTO VADIO (Baden Powell) 3'10 

(Guitare) 

4. PALPITE INFELIZ (Noel Rosa) 5'17 

(Guitare - Basse - Batterie - Percussion) 


FACE B 


1. SAMBA DO AVIAO (A.-C. Jobim) 3'05 

(Guitare - Basse - Batterie - Percussion) 

2. RETRATO BRASILEIRO (Baden Powell) 3'08 

(Guitare) 

3. TRISTE (A.-C. Jobim) 6'30 

(Guitare - Basse - Percussion) 

4. EU NAO TENHO NINGUEM (Baden Poweii) 5 37 

(Guitare - Voix - Basse - Batterie - Percussion) 


BADEN POWELL, guitare 

GUY PEDERSEN, basse 

JOAQUIM PAES HENRIQUES, batterie 

LUIS AGUDO, percussion 

JAN IN E DE WALEYNE, vocal 




.SXEREO 



DISTRIBUTION MUSIDISC-EUROPE Distribuido por MUSISON-EMPRENDIMENTOS MUSICAIS LTDA 

Rua Afonso Pena, 101 - Tijuca - Rio de Janeiro - RJ 

Licenqa cedida pela MUSIDISC ■ EUROPE — FRANCA CGC - 29.449.142/0001-27 
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OBSESSION 

1st verss 

Baby you put a thing on me 
giving me feelings I never thought could be 
Suddenly my desire is focused on one single 
To love you Love you 
Vour sweetness what hath it done 
I'm addicted baby, from moon to setting sun 
Sweet sticky, again 1 thirst so please won t you come. 
Love me, quench my 
1st chorus 

Obsession sweet thing your flexing 
Love muscles baby 
Caress me now, or I'm gonna go mad 
Obsession sweet Obsession this ain't normal baby 
I've been blessed or cursed 
With a love possessed by Obsession 
2nd verse 

Honey the taste sets me free 

I'm beginning to need you more than the 

air I breath 

My heart pounds for you what else can I do 
But Love you. Love you 
Your sweetness what hath it done 
I'm addicted baby, from moon to setting sun 
Sweet sticky again I thirst so please won't you come 
Love me. Quench my 
Chorus 


Obsession sweet thing your flexing 
Love muscles baby 
Caress me now or I'm gonna go mad 
Obsession sweet Obsession this ain't normal 
Baby I been blessed or cursed with a love 
Possessed by Obsession 


Sweet Obsession can't fight the feeling 
And if I could no chance I would 
Obsession sweet Obsession this ain't normal 
Baby I've been blessed or cursed 
With a Love possessed by Obsession 

Bridge 

Love what have you done to me 
Awake or sleep your all I see 
Obsession burns just like wild fire 
Girl you are my one desire 
I can't break away 
It grows stronger everyday 
Can't take Idle what Is true 
What Is a man in love supposed to do 
At the sound of your name 
Obsession stakes a claim 
What else am I to do 
But love you oh my darling 
And love you I do. 

CHORUS AND OUT . I 
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Pray For The Children 
I’ll Tell It Wherever 1 Go 


SIDE 2 

He’s Someone Special In My Life 
1 Feel A Sudden Burst Of Love 
Less Go Back To Jesus 


Devine Recording Co. 
651 South 52nd Street 
Philadelphia, PA. 19143 


THE LORD IS COMING SOON 

DEE HARVEY 
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E B 4. ONE IN THE CHAMBA (THE RSO SAGA PART 

(Tony Rhomo/Raydog/E. DovlouS/K. Klllgrol 
Mixed by Chris Shaw at Battery Studios 
Used under license from Tommy Boy Records 
“Mysterious Vibes” performed by Tho Black Byrds 
used under license from Fantasy Records 
Big T-Rock Muslc/Blackbyrd Music (BMI) 

5 . OUT ON PAROLE (TIME TO FLIP) noo 

(Tony Rhomo/Raydog/E, devious) 
featuring “The Wild Juvenile R.O.C.K," (R.I.P.) 
Mixed by Norti Cotto and The Almighty RSO at DBD Studios 
Assistant Enginoor: Little Louie 
Big T-Rook Music (BMI) 

6 . 5 MINUTES OF DOOM (COMIN’ FROM THE LEGION) 6:27 

(Tony Rhome/Raydog/E. Dovioue/O. Jaoksonl 

featuring Buddha Man, The Microphone Wrocka Tony Rhomo, Mass Murderer Mike a A.C.E., Big Rosooo B T 
Gsus, Fly Ty (R.I.P.), Beef, Tho Jackal, Tangg The Juice Bnd Tho Maok Devil < Mixed by Ivan “Doc” Rod:' 

Almighty RSO at Powerplay Studios • Assistant Engineer: Chris Irish • “Devil Woman” performed by Cl< 

‘ m Atlantic Recording Corp. by arrangement with Warner Special Product 
* ss-EMIMut 


Produced by Raydog The Jackal B Baddboy OJ Doff Jeff 
for Big T. Rock Productions 
Borate:../ by Baddboy DJ Doff Jeff 
Arrang c! by Raydog, Leo Okoke B JB 

Recorded at Chaptown Studios, Recording Engineer: Loo Okeke 
Digital Editing by Perry Geyer at Cybersound Studios 
Special thanks to Gory S Tony ot Powerplay and Doug, Dave B Dave at DSD 
Alsoapcoial thanks to our nigga Go-Go Davo B the Source magazine, Stove 
Millar, Charm Warren-Celostino, Cheryl Tyrrell B the whole RCA family, Schnops.Stev 

Rlfklnd, Lyor Cohen, Peter Gilmore, Paul r - -.- . . _ ■ — 

Scott, Mr. Lnppo, Froddlo Foxxx, Shakim, 
family, Murvorto, Yin Yang B Doublo L. Big Trov, Big L, Badd Boy* Basketball Team, Kt 


It's time to got paldl 
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i. HELLBOUND (THE RSO SAGA 
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lembrance of CELESTIAL REALMS 


EQUINOX (2210) 


Sometime around 1981,1 gave up rock & roll and focused my attention on investigating 
the arena of sound as a therapeutic modality. Among other things, I pursued a master’s 
degree in independent study from Leslie University in Cambridge, Massachusetts in that 
subject. In addition, I founded the Sound Healers Association, to further this pursuit. 

As I studied the small but important area of music for relaxation and transformation, 

I attended a conference in Maine. One of the major presenters at the conference was a 
musician named Laraaji. 

I was aware of Laraaji from his recording collaboration with ambient music pioneer 
Brian Eno called “Ambient 3: Day of Radiance”. It was a stunning album. Laraaji 
played electric zither and his sounds were otherworldly. At the hotel where this 
conference was occurring, I stood in front of the elevator with my suitcase, ready to go to 
my room. As the elevator door opened, there was someone else inside. 

He was dressed in orange. It was Laraaji. I was awestruck, and undoubtedly said 
something like: “You’re the reason I’m here.” I don’t remember his response, but we 
immediately struck up a friendship that has lasted for many years. 

In 1984, Laraaji came to visit me in Lexington, Massachusetts, where I lived. He was 
taking part in the SH A (Sound Healers Association) Benefit Concert. I had a small 
recording studio in my basement, and naturally, we ended up recording music. 

I don’t remember much about the experience, except that it was extraordinary. 

I played guitar (Stratocaster). He played zither. We both played synthesizer (an analogue 
Roland Juno 6). We let the multitrack tape recorder run. And we simply allowed 
the spirit to play us. We recorded one piece on the fall equinox of that year. So it was 
titled “Equinox”. We recorded another track the next day. Nearly titled “Music for 
God”, we ended up titling the track “Celestial Realms”, which ultimately became the 
name of the entire album. 


“Celestial Realms” was released as a cassette ii 
pleased with the music at the time. I trust we si 
-all the things that seem to describe Laraaji as 


1986. Both Laraaji and I were very 
11 are. It was effortless and blissful 
. conscious being. 


CELESTIAL REALMS (2310) 

Laraaji: zither, bells, synthesizer 
Lyghte: synthesizer, guitar 

Produced by Jonathan S. Goldman for Spirit Music Inc. 

Cover Photo: Quartz Crystal Orb by Crystal Bill © 1983 by Crystal Vision, Royal, AR 71968 

Art Direction: Michael Symes 
Copy Editing: Sheila Atlig 
LP Design & Layout: David Nardi 


Enjoy this album. More than 30 years later, it’s still working its magic, taking people to 
higher levels of consciousness, bringing them to realms that arc indeed quite celestial. 


Jonathan Goldman (aka “Lyghte” on CELESTIAL REALMS) 



© 1986 by Edward L. Gordon / Jonathan S. Goldman / Morning Trip. 
® 1986 by Spirit Music Inc. 42 Baker Avenue, Lexington, MA 02173, 
All rights reserved. Unauthorized duplication is a violation of applicable laws. 
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SIDE ONE 


SIDE TWO 


1. QUIET 1 

2. QUIET 2 

3. QUIET 3 

4. QUIET 4 


Sheila Chandra: Vocals, spoken boles and jathis, sargam 

bells, water wok. 

Dharambir Singh: All lead sitar, tamboura, dilruba. 

Preston Heyman: Gamalan, whispered hi-hat, water wok, 
bells, santoor, cabassa, shaker, wind 
chimes, cymbal, gong. 

Dinesh: Madhal. 


Martin Smith: 
Steve Coe: 


Bass guitar, synthesizer, surmandel, sitar, 
bells, santoor, tamboura. 

Piano, eqtara, synthesizer, bells. 


1. QUIET 5 

2. QUIET 6 

3. QUIET 7 

4. QUIET 8 

5. QUIET 9 

6. QUIET 10 


Produced by Steve Coe. 

Recorded by Martin Smith at Indipop Studios throughout April and May 1984. 

Mixed at the Barge Studios, London. Engineer Alan Barson. 

A & R co-ordination by Sheila Chandra. 

Special thanks to all at 118 (again!) and to Alan Barson and Dharambir Singh for their support (againl). 
©1984 Indipop Records, 92 Birkbeck Road, Enfield, Middlesex, Engird. 









QUIET! 


Sheila Chandra’s new solo album* is to be 
released August 17th on the Indipop label. It is 
called “Quiet!” The album marks Sheila’s writing 
debut (she has co-written five of the ten tracks). 

Sheila’s first solo album “Out on my Own” has 
now substantially outsold the Monsoon Album, 
and it was in the Scandinavian Top Fifty album 
charts for 6 weeks! She is about to sign with 
Indipop to release at least two more albums - her 
third album should be available January 1985. 

* Catalogue number SCH2, distributed in U.K. by Pinnacle. 

The Sheila Chandra Interview 

Why is the album called “Quiet!”? 

This album has a very different approach. It still has strong melodies and an Indian influence, 
but there are no rock/dancefloor drums or rumbling Indian percussion - in fact it is aimed more 
at the head than at the feet! 

Also there are no lyrics, which is a great challenge for any solo vocal artist. I’ve created an 
opportunity for myself to draw on - not only more Indian vocal styles which require great vocal 
discipline, but also to use a much wider variety of vocal textures. 

Can you describe or illustrate some of these vocal styles you’ve used? 

I’ve been developing sargam and spoken boles (known as jathis when used in South Indian 
dance) since I first used them in a pop context on “Out on my Own". 

Spoken boles are vocal rhythmic syllables uttered by Indian percussionists (eg tabla or 
mridangam players). They are great fun to learn and I've used them in set compositions or as 
explosive phrases. Sargam (or swaras as they are known in South India) is the vocal technique 
which involves naming the note as it is sung using Sa, Re, Ga, Ma, Pa, Dha, Ni, Sa in the same 
way as Doh, Ray, Me, Fa, Soh, La, Ti, Doh is used in the West. So if Sa is C and you want to 
sing E, you must sing (Sa, Re) Ga! I’ve used sargam phrases on several tracks, for instance on 
'Quiet 8’ they form part of a musical dialogue with the sitar. 

On 'Quiet 4’ I’ve overlaid five different boles to create a sort of organised cacophony and then 
added dub echo in some sections! On 'Quiet 3' my voice was overdubbed 384 times to create a 
suspended, floating chord. There’s also a bluesy vocal at the end of ‘Quiet 2’ which really fits in 
well with the atmosphere of the track, and reggae style dub breath beats on 'Quiet 6’. 

You’ve co-written five tracks on the album ... 

I've always contributed ideas to the songs and been involved in their realization from an early 
stage, but to have actually started writing means the ultimate involvement! I used to think that to 

Continued 






write was something distant and unattainable, but because of my insights into the way a song is 
put together, arranged and produced, I gained more and more confidence that I could write. 

The ‘unachievable’ myth surrounding songwriting gradually dissolved until it was a logical 
progression to create melodies myself. 

Writing has enabled me to be more indulgent with vocal textures and styles. I've been able to 
write a particular texture into a track and that's the reason ‘Quiet!’ is a solo album - in some ways 
a showcase for the different ways I'm beginning to use my voice. 

This album is very different in many ways from what you were doing with Monsoon. 
Is this the new direction? 

It’s just one part of the musical adventure I’m on - I'm simply devoting my energies to discovering 
some of the musical possibilities a combination of Asian and Western styles can achieve. The 
next album, for instance, will be totally rhythm based with Indian percussion well to the fore. 

It’s a rather extreme, uncompromising time which is great fun and I have as much creative 
control as I like. This is my apprenticeship-a time for me to experiment and find what I think 
works best. I’m finding my own style as I go. I don’t like weird music! The tracks on this album 
may have a different approach but they are very structured, prielodic and accessible. 

Why do the tracks have no titles? 

There are no lyrics - each track has its own atmosphere and creates a different mood. The 
listener will interpret her/his own picture. We would prefer this to inventing pretentious abstract 
titles. (Also we hope film makers and TV directors will use sections of the music in their 
contemporary Asian programmes and documentaries!) 

Would you ever consider singing songs without an Indian influence? 

At the moment, it’s Indian influenced pop music which excites me - it's such a rich musical area. 
Perhaps I’ll develop into other areas of music at some later stage in my career - perhaps I'll be 
reading the news! - Who knows? 

I reserve the right to change when it suits me. Whatever I do will always have my full committment 
and for the immediate future, it’s quite obvious what excites me creatively. 

What do you think about other groups and artists who use an Asian influence in 
their music? 

Recently, perhaps inspired by my music, perhaps not, pop bands such as Blancmange, 
Thompson Twins, Echo and the Bunnymen, Eurythmics and others have used eastern sounds 
and rhythms on some of their tracks - it’s a trend that I think will continue as artists look for new 
musical areas to absorb’. It’s dabbling and I think it’s OK - quite healthy really so long as it's 
done with a quality. I 

Also some of the groups and artists on the Indipop Compilasian albums have very good 
ideas, but I don't sense total committment from them yet - their confidence needs to grow 
before that will happen. After all, Indipop is a musical style in its infancy. 

In the U K. there are still a lot of Asian groups playing folk and Hindi film music to exclusively 
Asian audiences (quite successfully). There has also been a tendency for Asian groups to copy 
western musical styles, 'glue' Hindi lyrics to them and call it modern Indian pop music. None of 
which is Indipop, of course. 

Naturally I have my own ideas on how this musical style should evolve. I think Indipop is too 
disparate and embryonic yet to be called a musical movement - it needs several more years to 
develop. 

I would be working in this rich musical area even if no-one else was! It excites me - it's a 
music that reflects who I am. 


INDIPOP MUSIC LIMITED, 92, Birkbeck Road, Enfield, Middlesex EN2 OED 01 -366 7023 
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SIDE 1 

SIDE 2 

MY DESIRE 

1 1 AM GONE 

1 NEVER BELIEVE IN YOU 

PLEASURE MY LOVE 

2 SO LONG BABY 

3 1 REMEMBER 

GIRL OF MY DREAMS 

4 HAVE YOU CHANGEDYOUR MIND 

1 LEAVE IT UP TO YOU 

5 THE VOW 


271 Utica Ave., 

Brooklyn 
New York 11213. 

Recorded at Harry J. Studio, Kingston, Jamaica. 
Engineer — Sylvan Morris. 










Springing Into Song and Movement 
for Young Children 

with Sharron Lucky 


Lead your children through a broad range of musical experiences with Springing Into Song and 
Movement lor Young Children. The old favorities and new songs on this delightful album cover all 
essential musical elements to develop singing, listening, and appreciation skills. 


Side 1: 

1. 01’Tex 

2. Freeze, Please! 

3. The Hokey Pokey 

4. A Children’s Song 

5. Yankee Doodle 

6. The Tortoise and the Hare Operetta 


Side 2: 

1. The Musical Ship 

2. Count Me In 

3. Old MacDonald Had a Farm 

4. The Bunny Hop 

5. Skip to My Lou 

6. A Song of Sounds 



Written and Created by: Sharron Lucky 
Musical Composition/Production/Vocals: 

Harrell Lucky 

Children's Vocals: Amy Osborne, Sarah Stockton, 
Jonathan Osborne, Jeanne Miller 
Vocals: Marilyn Irons 
Engineer: Phil York 

Keyboards 
Guitar/Banjo 
Bass 
Drums 
Harmonica 


Steve Sonday 
Rocky Grlbble 
Ernie Chapman 
Banks Dlmon 
Tim Harris 


Recorded at CRYSTAL CLEAR SOUND STUDIO 

Dallas, Texas 
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•# Teaching 
Resources 




Lyrics by Sharron Lucky. Original music by Harrell Lucky. 

“Or Tex" 
"Freeze, Please!" 
"A Children's Song" 
"The Tortoise and the Hare Operetta" 
“The Musical Ship" 
"Count Me In" 
"A Song of Sounds" 
© ® 1988 DLM Teaching Resources 


K2545 








Side One 
FIRST LOVE 
PETER 

MORE THAN THE 
WORLD 
BLUE CROSS 
WANNA LET YOU 
KNOW 

Side Two 

LIGHT OF THE WORLD 
CROWD GATHERED 
HEAR THE ANGELS 
SING 

JOURNEY’S END 



Joni C. Volz 

Keyboards, vocals, guitar 

Lynn Gifford 

12 string guitar, vocals 
Bruce Gifford 

1.2.string guitar, vocals, per¬ 
cussion 

John P. Volz 

Vocals 

Henry Triplett 

Electric & acoustic guitars, 
vocals 

John Bloomer 

Brass, bass guitar 

Bill Davis 

Woodwinds 

All of the arrangements on 
this album were done by 
Joni Volz with important 
compositional contributions 
by all the gang. Horn ar¬ 
rangements by Bill Davis 
and John Bloomer. 

Special thanks to: 

Mark Shaw — Drums 
Jeff Duffield — synthesizer 
Chip Marlin — for the great 
help he has been 
throughout the planning 
and production of this al¬ 
bum and his own per¬ 
sonal sacrifice to Jesus 
Christ and the further¬ 
ance of His Word! ! 

Judy Volz — love, devotion! 
MDV 

Recorded and mixed at 
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I know your deeds and your toil and perseverance, and that you can¬ 
not endure evil men, and you put to the test those who call themselves 
apostles, and they are not, and you found them to be false; and you 
have perseverance and have endured for my name’s sake, and have 
not grown weary. But l>have this one thing against you, that you have 
left your first love. Remember, therefore, from where you have fal¬ 
len, and repent and do the deeds you did at first. 

Rev. 2:3-5, NASV 


BOX 1 

SEABROOK. N.J. 08302 

609/455-7354 
Engineer: Jeff Duffield 
Technical Assistant: Judy 
Volz 

Operational Management: 
John P. Volz 

Album design & photogra¬ 
phy: Chip Marlin 
Produced by Chip Marlin 

For Bookings: JANA CHILDERS 
Three J's East 
Box 92 26 Nassau St. 
Princeton, N. J. 08540 
609/921-0264 
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1. FIRST LOVE 

Lord you know my deeds and my works 
and you know I’ve got perserverance 
and Lord you know that the words that I say 
are all said with you in mind. 

But my heart is not right with you Lord 
and you know I’ve forsaken you Lord. 

What I need is to have that yearning 
for that First Love. 

Chorus: 

You are the First Love 
there is no other 
You are the First Love 
in my life. 

I want that First Love 
can’t take another 
You are the First Love 

He who has an ear let him hear 
He who has an eye let him see 
that you are the first love 
Chorus: Joni C. Volz 1978 

**************************************** 

2. PETER 

Peter standing on the water 

you’re a funny sight 

Peter do you realize 

you could drown tonight 

Think of how things just might have been 

if you remained at sea, 

you'd still be a fisherman 

and have security. 

But you’re treding water with your toes, 
and to anyone who knows, 
you look like a fool. . . 

Peter looking at a beggar 
holding out his cup 
Peter would you be so foolish 
as to say stand up. 

Think of how things just might have been 
if you remained at sea, 

You'd still be a fisherman 
and have security 

Now you’re talkin like a miracle man, 
fittin into someone elses plan 
Peter you’re a fool .... 

Peter, Peter, what are you doing 
hanging upside down. 

Peter did you really die, 
for someone elses crown. 

Think of hbw things just might have been 
if you remained at sea, 

You’d still be a fisherman 
and have security. 

Now there’s nothing left for you to show 
and this world’s just gonna let you go - 
Peter you’re a fool .... 

Oh, to be such a fool .... 


3. BE MY SECURITY 

Be my security 

my help in adversity 

when everything else 

in my whole world fails 

Be more than the world to me 

see if there be in me 

any possibility 

of service for you 

any hour of the day 

be more than the world to me 

You see that I needed you 

but all these wants and desires 

are surrounding me. 

I don’t want them to become a part of me 

so be more than the world to me 

be my security 

my help in adversity 

when everything else 

in the whole world fails 

be more than the world to me. 

Oh when everything else 
in the whole world fails 

be more than the world to me. Joni C. Volz 1978 

4. BLUE CROSS 

You’ve got your Blue Cross and your Blue Shield 
You even have a piece of the rock 
you paid the second mortgage on your house 
you helped your best friend out of hock. 

Well you’ve got 9 or 10 different credit cards, 

I guess you’re financially secure. 

Oh, But friend if you aint got Jesus, 

You’re just downright, flatbroke, poor. 

So get yourself in those: 


Chorus: 

The thing you have to realize is 

You can’t do it on your own 

cause if you try you’re gonna end up all alone 

So don’t go investin your faith in the things the 

world condones 

and you wont end up on your own. 

I wanna let you know what joy can fill your heart 
When you give up all yourself to Him 
You gotta give up all yourself to Him 
When you give up all yourself to Him 


Chorus: 

Good hands of Jesus 

He’ll make your life worth livin for. 

Get into those good hands of Jesus, 

He’ll give you Joy and much much more. 

And when worldly passions fail you 
and your bankbooks done run dry 
Get into those great big hands of Jesus 
He’ll give you more than money can buy. 

Chorus: John P. Volz 1978 

5.1 WAIMNA LET YOU KNOW 

I wanna let you know about the man who runs my life 
Whenever I give up and let Him guide. 

I wanna let you know what He can do for you. 

When you open up your shell and let Him inside. 


Henry Triplett 1978 



6. LIGHTOF THE WORLD 

Hold your head up Mary, its a dusty road, 
and you know that the winds blowin wild. 

But there’s a light in the darkness 
and there’s not far to go 
and the mornin will bring us a child, 
and the sky’s gonna open for Him 
Yes and all of nature will sing. 

Chorus: 

You are the Light 
the light of the world 
You are the Light 
the light of the world 

and we’ll watch Him grow with love in our eyes 
and also a color of cryin 

Yes we know Mary one day He’ll be say in goodby 
to take life to a world that is dyin. 

But on the shores of the sea 
are these words of a Saviour to be. 


8. HEAR THE ANGELS SING 

I can almost see that city standing there 
beyond that hill. 

The city made for livin in the Father’s will 

I cannot see a temple for it is not made of stone 

No, the temple is the glory of the Son of God alone. 

There is no need for moon and sun 

His light is so much more 

It’s shinning from His countenance 

right through that open door. 

And as I pressed more steady onward 
then I saw the King 
standing in the holy city, 

I then began to hear the angels sing. 

Chorus: 

La La La La La 
Hear the angels sing 
Hear the angels sing 

If you open up your heart you’ll hear the angels sing. 


Chorus: 

So the changes comes quickly, times flyin fast 
people in power turn betrayers. 

The cruel and the evil livin side by side 

while the gentle and loving they murder 

But for all where the cross has once stood 

are these words carved on the wood 

Chorus: Paul Field Word Music, Inc. ASCAP 

7. CROWD GATHERED 

A crowd gathered in Jerusalem to see a criminal die. 

I too was there to scourge this man 
who claimed to be God — what a lie. 

I stood by the roadside with a stone in my hand 
waiting to throw it as He passed along. 

But as He approached me, He looked into my eyes 
and then I knew I was wrong. 

Because I saw Him standing there 
A crown of thorns was in His hair 
The tears of passion filled His eyes 
This man condemed to be crucified 
Slowly I followed Him up a hill 
Where they raised Him to the sky 
I stood and watched as the hours passed 
Till He bowed His head, and He died. 

Slowly I turned my head and I walked away 
You know I really didn’t understand 
The tears He cried, the cross He bore, 

They were all for me, so now I know 

I’m part of His plan 

and the tears come to my eyes 

when I think of how He died 

and when I need someone who really cares 

I know He’ll always be standing there 

I know He’ll always be standing there 


Joni Volz / Ron Bertucci 1978 


Then I saw the river of the water of life 
flowing from the mighty throne 
The words that came from the rivers voice 
were the words of God alone. 

Cone to me all you that thirst and you shall be satisfied 
Come to me if you are weary, rest here by my side. 

The last thing that I saw before that scene 
went out of sight 

were the multitudes of chosen standing in the holy light. 

The praises of their voices 
could be heard forevermore 

as they gazed upon the Saviour standing by the mighty throne 
Chorus: 1977 Duhamis Music ASCAP 

**************************************************** 

). JOURNEYS END 

I was a stranger in a land of much confusion 

A wanderer passing through a world of woe 

It was a rough and rugged highway 

that I’d been travellin on. 

and my strength to carry on was running low. 

Chorus: 

And now the searchings over and I’m at my journeys end. 

I’m gonna live with Jesus forever in the Promised Land. 

What a joy to be in the presence of my Saviour, God 
and friend. 

Cause I’m home to be with Jesus in the hollow of His hand. 

I was searching for that land of milk and honey 

looking for the city where the streets are paved with gold 

I was lost and all alone, runnin scared 

without a house or home. 

until the sheppard swept me safe into His fold. 

Chorus: 

HALLELUJAH, HALLELUJAH, PRAISE THE LORD 
EXALT THE KING 

THE HEAVENS SHOUT THE GLORY OF THE SON 
LET THE LORD OF HOSTS BE MAGNIFIED 
ALL MEN AND ANGELS SING 

HALLELUJAH, PRAISE THE LORD THE JOURNEY’S DONE! 


John P. Volz 1978 
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-The by The Good News of Christ 

Reason 


Jesus 


it 


Side One 

THE REASON IS JESUS 
WHERE ARE YOU 
CHILDREN 

IN YOUR LOVIN’ ARMS 
I BELIEVE 


Side Two 

SOMETIMES I WISH 
I COME RAGGED 
IT IS REAL 
ALLELUIA 
MANY TIMES 


Brian Rooney 
guitar, mandolin, vocals 


"...rejoice rather in this, 

that your names are written in heaven.” 

^ Luke, Chap. 10, Ver. 20. 


Elizabeth Rooney 
congas, vocals 
Dennis Trine 
guitar, vocals 
Cecilia Shevlin 

Mary Moerschbacher 
percussion, vocals 

Richard Nyhagen 
bass, banjo 
Larry Sweeney 


Of all the amazing discoveries that man has made 
throughout history, not one is as significant, so exciting, or 
more glorious than the ultimate find that Jesus Christ is 
real. Each one of us now has the unique priviledge and 
pleasure to make this discovery for ourself, by simply 
believing that Jesus is Lord and being a witness to the 
Gospel of Jesus Christ. We in “The Good News of Christ” 
music ministry have been commissioned by God to spread 
the Good News through music. We consider it an honor to 
be used by God for His glory and we thank Him and praise 


Him because He loves us so much to say, “I do not call you 
servants any longer, because a servant does not know 
what his master is doing. Instead, I call you friends 
because I have told you everything I heard from my Father. 
You did not choose me; I chose you and appointed you 
to go and bear much fruit, the kind of fruit that endures. 
And so the Father will give you whatever you ask of Him 
in my name. This, then, is what I command you: Love 
one another. 

John 15.15&16&17 




All This By The Grace of God 


11977 HolyTriune Music Co. 

9728 Sophia Ave., Sepulveda, Ca. 91343 


1977 G.f 


J.O.C. 


Good News of Christ 
P.O. Box 821, North Hollywood 91603 


















$ dedicate this aQbum to my husband, who's 
minist/ty and Coi le has changed my Ci^c. 

oACCi^AAy Sfoue, 



SLM-LPR 308 



Vocal — Martha Pilkenton 
Special thanks to the many fine 
talented musicians who gave their 
talent to this record — and their 
hearts to the Lord. 


Produced and Arranged by 
STEPHEN BECK 


1) Bom Again 2:39 

2) Jesus Is The Sunshine 2:00 

3) Jesus, Jesus, He Is The Son Of God 5:45 

4) Say I Do 3:15 

5) Just As I Am 3:13 


Recorded and mixed at 
SOUNDS FANTASTIC STUDIO 
Decatur, Illinois 


1 ) 

2 ) 

3) 

4) 

5) 


One Touch Of His Love 3:37 
My House Is Full 3:25 
He Is More Precious To Me 3:20 
A Song Was Bom 3:26 
It Is Well With My Soul 3.49 


* * * THIS HAS BEEN ANOTHER * * * 
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H In a time when our society is 

:Y being over-run with drugs and 
alcoholism, I was inspired by the 
Spirit, as I lay in bed, to write 
“Junkie”. As I have traveled the 
streeets of New York City, I’ve 
seen Men and Women, Boys and 
Girls of all ages hooked on drugs. 
Most of them are wasting their 
lives at an early age. This is 
typical of all of our major cities 
across the nation. Seemingly, 
no one cares. But, in spite of all 
the “Crack” and the other deadly 
drugs on ourstreets, "God Loves 
Them And God Cares.” “He’s 
Just A Junkie, Kept By His 
Mama’s Prayers.” I hope that 
this song, as well as all the others, 
will inspire someone to rise up 
and come to Jesus for their heal¬ 


ing, for he is waiting with out¬ 
stretched arms to receive them. 
We wish to thank all choir mem¬ 
bers from both New York City 
and Baltimore, MD., who took 
the time out from their busy 
schedule to participate in the 
making of this album. 

A special thanks to Bishop Rich¬ 
ard Elder for the part he played. 
To Renee, Cheryl and all the 
others who kept the children 
while we worked in the studio, 
we dedicate this album to you 
and to all of our "State Mothers” 
both living and deceased. 

Bishop Harold H. Allen 
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• Side A 

A 1 . THE MONKEY TIME 

There is a place right across. 

Whenever you’re ready 

While people gather around. 

Whenever they’re ready 

And then the music begins to play 

You feel the room cornin’ on it’s way 

Are you ready.are you ready ? 

Well you’ll get yours 
Just like I got mine 

It’s called the monkey time. 

Monkey time.monkey time. 


You’re looking real fine. 

Monkey time. 

A/2. UM. UM, UM, UM. UM. UM. 

Walking through the park 
It wasn’t quite dark 

There was a man sitting on the bench. 
I looked a-crowd 

He just moaned and it made no sence. 


I You’ve seen the Mash Potato.yeah 

My big goin’ myself, have done “New Jerk” 


Did you hear me calling? 





Wajit you to see that I know how 
The biggest blast there on the radio 

Come see.before the meter would go. 

Come on.and get fixed 

Have do a-new dance now 

Just seeming new tovr*.yeah 

Come see.yeah 

Yeah..... yeah..... 


Hey girl.girl 

Why do you ignore me? 

Was that what just was said? 

Do be the truth, was I that bad? 
What made you change ? 

Did I go astray? 

As though you don’t know me. 


'Now the dance that 






And then the music begins to play 
The art of melody are on your way 

Are you ready.are you ready ? 

Well you’ll get yours just like I got mine 

It’s called the monkey time,. 

A-do the monkey yeah. ... monkey time 
kA-do the monkey yeah.monkey time. 


A-twist and hip.. . . a-twist and hip 
A-let your backbone slip.... 

Let your backbone slip 

Now move your feet.move your feet 

Get on the beat.get on the beat 

Are you ready.? Are you ready ? 

Well you’ll get yours 


I just couldn’t help myself 

Guess I was born at the cheerest mind. 


When he moaned. . . 


Now that I’m grown up 

I think I understand 

Sometimes everyone sings this song, 

Urn, urn, urn, urn,. 


Everybody 
Urn, un\ un 


It’s called monkey time. 

Monkey time.monkey time. 

( Refrain) 

Give me a big strong line. 

Monkey time 


A/3 . COME SEE 

What the music has done to me 


I just started not 


Cuiih ii.-w .Indy yeah 


( Refrain) 


A/4. SOMETIMES I WONDER 

Sometimes.sometimes 

You make me wonder.wonder 


And then I wonder.wonder 

[''When you should hate me day and night 
But when I’m home everything’s alright 

Who’s the fool, me or you.? 

\So me times I wonder.wonder. 


Can I get an answer.? 

You sit there with the smile 

What’s on your mind.? Mind. 

Why you’re the pleasant all over your face. 

( Refrain) 


I found out this morning 
You put me down.... you put me down 
Have another man in your arms 
Don’t want me around.. — 

Don’t want me around 

Well I’ve spotted what you’ve done 

You don’t know me 


( Refrain) 

A/6. SWEET MUSIC 

Why do my heart skips a beat 
Couldn't the soul come out of me? 
Somebody’s really gotta tell me 
What makes this music sound so sweet ? 


You make me wonder.wonder 

Sometimes I wonder.wonder 

Wonder, wonder, wonder. 

( Refrain) 


What puts the rhythm all in my feet 
It starts to pack with every beat 
It’s so strange. 

Strange feeling, mighty sweet 


A/5. GIRLS 






Could it be honky charm? 
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They really put rhythm 

I gotta really, really kr 
Some other music bring 
The most a-really sparl 


Mellow, mellow music.... 

Tomorrow I’m gonna use i 


B/2.THE MATADOR 

Hey everybody..... everybody 
Heve you been informed? 

Hey everybody 




Oh.I feel like rhythm 




Rhythm, rhythm, rhythm in n 
Oh.I feel like rhythm 


So I won’t make it hard upon i 
’Cause I ain’t no use 
When you belong to somebody e 
It ain’t no use 

Now I feel that I know myself 


B/1.HEY LITTLE ( 

Hey little girl.h 


Nobody kt 
The way 


It’s alright, it’s 


B/6. GOTTA GET AWAY 


I’ve got t 


t I’ve got to get o 


Hey little girl.hey little girl 




8 S irl It's in my b 

a little girl Yes that lot 
ttle girl Qb.I f e . 


B/5. IT AIN’T NO USE 


You won’t call n 


f I I I 
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MY MEMORIES • MELAVANO AND HIS ORCHESTRA 


A-FLGrO LP 61© 

liigti - fidelity 


MY MEMORIES 

Melavano and His Orchestra 


Out of England comes an album designed for easy 
listening . . . music with a message that says relax, 
be comfortable, and remember. And the selections that 
Argo's talented young Englishman has chosen enable 
you to do just that ... for he brings you standards 
on the first side, standards that have withstood the 
test of time; and on the other, the pleasingly original 
compositions of Tony Osborne, of whom we'll speak 
more later. At any rate, both sides seem to mold to 
your listening tastes with the flexibility and glove-soft 
quality of a well-worn shoe. 

And Melavano has added a new formula here com¬ 
posed of equal parts delicate restraint and skilled 
musicianship. Listen for example, to "Falling Leaves" 
and it becomes a new thing ... a means of transport¬ 
ing you back, back to a time and place when things 
were different . . . when time perhaps stood still and 
an eternity could have swept by with the roar of a 
jet; or "Me and My Shadow" — it carries with it the 
wistfulness of the early 30's when people had almost 
forgotten what a war was all about. Things were really 
different then and reality was not something to be 
afraid of. And then there is "To Each His Own", a 
song that first appeared at a time when ballroom danc¬ 
ing was at its peak and no one had ever heard of TV. 
Each of the other selections, too, has a special time and 
place for remembering, and remembering is good for 
it gives balance and context to the present. 

Now these memories are shrouded by war and the 
atom, but Melavano restores them to you in a gentle 
soft-focus which only one of his skilled artistry can 
create. He catalogs these memories of what was once 
perhaps, a better time in such a manner that one listen¬ 
ing enables you to cover the broad span of twenty 
years in the space of a half-hour's time. 

And if you've ever experienced one of those "in¬ 
timate affairs” that seem common to us all, identified 
a certain song with a love that remains carved indelibly 
in your heart, then one listening of this album will 
lead to another and then another. Because Melavano 
has the ability to touch the catch-spring that releases 
a flood of bitter-sweet memories, the remembered in¬ 
timacies that only two can share. 


SIDE 1 

Falling Leaves 

Knippel, Decimber, Marnitz, Dici 
Music—BMI 
Me And My Shadow 

B. Rose, A. Jolson, D. Dreyer—ASCAP 
I'll Be Around 

Alec Wilder, Regent Music-BMI 
I'm Walking Behind You 

Billy Reid, Leeds Music-ASCAP 
I Only Have Eyes For You 

H. Warren, A. Dubin, Remick Music- 
ASCAP 

To Each His Own 

T. Livingston, R. Evans, Paramount Music- 
ASCAP 

SIDE 2 

If We Should Meet Again 

Tony Osborne, Arc Music—BMI 
You Tell Me 

Tony Osborne, Arc Music—BMI 
What Shall I Tell Paris 

Tony Osborne, Arc Music—BMI 
Who Am I 

Tony Osborne, Arc Music—BMI 
This Is Love 

Tony Osborne, Arc Music—BMI 
When Somebody Says I Love You « 

Tony Osborne, Arc Music—BMI 


OTHER NEW ARGO IP RELEASES 

MAX ROACH, KENNY DORHAM, HANK MOBLEY 


JIMMY WOODE — LP630 
RALPH SHARON AND FRIEND - LP635 
AHMAD JAMAL-LP636 
JAMES MOODY - LP637 
PORTFOLIO OF AHMAD JAMAL - DLP638 


Perhaps as you listen, catch phrases of a lyric will 
come to mind — haunting refrains, autumn smoke, 
Paris in love . . . lyrics only lovers sing and if they 
are bittersweet, if they do spell out the pain of un¬ 
requited love, they are much the better artistically, for 
they convey a mood that has meaning for all of us. 
Chances are you won't want to play this album often, 
or for friends. Rather, it is music to be alone with and 
you will play it more when you are receptive to the 
special mood it creates. But, whatever the mood, Mel¬ 
avano and his Orchestra have definitely produced an 
album of infinite good taste and one that Argo Records 
is pleased now to present for listeners on this side of 
the Atlantic. 

Tony Osborne, whose compositions you will hear on 
the other side of the album, is without doubt, one of 
the most talented composer-arrangers yet to come out 
of England and Melavano exposes six of his works in 
the just light they deserve. Though they are all orig¬ 
inals, they have about them all the necessary qualities 
to make of them, standards in ten or twelve years time; 
for example, soft lyric lines which are given voice at 
first through violins, then restated later in full orches¬ 
tration. This is no mean feat musically, yet Melavano 
and Tony Osborne have melded their respective talents 
quite ably, and successfully continue the mood of the 
first side with gentle consistency. 

As you put the album away, you may well find your¬ 
self humming Osborne's tunes. Perhaps you'll wonder 
why they sound so much like something else you've 
heard. Well, rest easy, they’te new and original, but 
they have a staying quality which is absorbing — again, 
a tribute to the artistry of this man and to Melavano, 
who brings his music to life. Argo Records can well be 
proud of adding two such distinguished musicians as 
Melavano and Tony Osborne to its talent roster. 

The fact that this album is strictly instrumental re¬ 
flects a strong awareness of the delicacy of musical taste 
as expressed by Melavano. More is left to the imagina¬ 
tion, and without being aware of it, the listener is 
drawn into the mood of the music — he becomes an 
active listener. A musician can't ask for much more 
from his audience because, after all, this is the true 
measure of enjoyment! 

MUNRO VAN SWER1NGEN 
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Blue Monk, Vol. 2 
THELONIOUS MONK 



They say the answer to the question "What is Jazz?" is 
hard to find—perhaps impossible and at best cumbersomely 
complex. I suggest a two-word solution: Thelonious Monk. 

A lot of people, some of whom should have known better, 
considered Monk impossible or at best improbable when 
he first came on the public Jazz scene. Only jazz could have 
produced him, as musician and as being—and as both he is 
singular. 

His music, like jazz itself, is at once profoundly simple 
and unfathomably deep. Once, many nights ago at Bird- 
land, when that often unhappy place might truly have been 
"the jazz corner of the world", Monk had finished a set 
with his group to reaction divided fairly evenly between 
jubilation and perplexedness. The others in the band had 
split, but Monk remained on the temporarily darkened 
stand, standing immobile but coiled, spring-like, near the 

Not quickly, not slowly, he wheeled to face the instru¬ 
ment, hovered above the keyboard for a while, then extend¬ 
ed one hand, pointed one finger, and began to play. During 
the first few notes, he lowered himself to the piano bench, 
still using only one finger. 

Soon, Just A Gigolo took shape, at a tempo beyond known 
tempo, each note standing alone, the spacing between them 
a matter of utmost suspense and suspension. The full 
house fell into a hush. As the last note of the single chorus 
Monk played had rung its course, the silence remained for 
just a moment, then exploded into potent applause. Monk, 
smiling to himself, was long gone when it ended. 

His first chorus of Just A Gigolo on this LP will give you 
an idea of that performance, but only an idea. It was a 
reduction of music to the barest essentials—to the begin¬ 
ning of any and all musicians since Mozart's time: a child 
picking out a tune at the piano with one finger. Only Monk 
didn't pick out the tune: he sculpted it. It was child like and 
ridiculous on one level, sublime on the other: you pick 
yours. To me, it was a revelation. 

Monk can get away with things no other musician could 
bring off. One of the reasons, perhaps the most important, 
is that he is totally without guile. As only the very greatest 
artists, such as a Mozart, a Louis Armstrong, he is incapable 
of a meretricious note. In that sense, he is an innocent, 
pure of heart. Not to say that he can’t be sharp, witty, wry, 
ironic—he is all of these. But never with malice or con¬ 
tempt. (Those learned critics who think Monk makes fun 
of the tunes he plays when they are old, sentimental stand¬ 
ards totally miss the point. He loves these melodies, and 
thus purifies them, recreating them in terms of his esthet- 
ically clean universe.) 

Monk's sense of the ridiculous is so highly developed that 
he can make use of it without fear. Those who find his be¬ 
havior, musical and personal, odd or laughable, and treat 
him with condescension do not realize how far above them 
he lives. As a man who dares, always and anywhere, to be 
absolutely himself, he is incapable of losing his dignity—as 
were the "holy fools" of another day. 

It is the measure of a musician like Oscar Peterson that 


THELONIOUS MONK, piano; RAY COPELAND, trumpet; 
FRANK FOSTER, tenor sax; CURLEY RUSSELL, bass; 

ART BLAKEY, drums 
(Recorded May 11, 1954) 


Side A 

1. VVE SEE .5:13 

2. SMOKE GETS IN YOUR EYES 4:29 

3. LOCOMOTIVE 6:20 

4. HACKENSACK .5:08 


THELONIOUS MONK, piano; PERCY HEATH, bass; 
ART BLAKEY, drums 
(Recorded Sept. 22,1954) 


Side B 

1. BLUE MONK .7:35 

2. JUST A GIGOLO .2:59 

3. WORK .5:17 

4. NUTTY.5:14 


he doesn't understand or appreciate Monk and of a musi¬ 
cian like Duke Ellington that he is fascinated by him. 
Monk's "lack of technique" as a pianist bothers Peterson, 
to who music is a vehicle for instrumental dazzle. Monk's 
self-created and totally self-sufficient approach delights 
Ellington, to whom music is a vehicle for sounds that rep¬ 
resent feelings. 

It is precisely in his self-made approach to his art and 
craft that Monk becomes jazz incarnate. Like the music, he 
invented himself. The truly, totally original and inimitable 
voices in jazz are relatively few: many a good and estim¬ 
able musician is obviously the product of influences, an 
eclectic. Monk, in a sense, comes from the Harlem school 
of piano, Ellington in particular, but in a very limited sense 
only. And there the influences end. The rest is pure Monk— 
a man who even invented his own name, for he was chris¬ 
tened Thelius. It didn't suit him, so he changed the name 
but retained its essence. The way most people played jazz 
didn't suit him either, and his solution was the same. 

Monk never made an uninteresting record. The pieces 
collected here include some of his best compositions and 
some of his most expressive playing. The more you listen, 
the more you'll hear. And what you'll hear is part of the 
soul of jazz. 

The first session, the only one here with horns, is delight¬ 
ful, totally unpretentious small-group jazz. During the hey¬ 
day of bebop Monk once opined that most bop sounded 
like Dixieland to him. That offended a lot of people, but in 
all probability what he meant was that a lot of the mod¬ 


ernists were just running the changes, which, with dif¬ 
ferent harmonic orientation, is what most run-of-the-mill 
Dixieland soloing is all about. On his own sessions, Monk 
never allowed such goings on, and prevented empty solo¬ 
ing by supplying tunes that had to be played, not played 
with, and by setting an example in his own solos, which 
are always solidly based on the thematic material itself, 
not its infrastructure. 

The solos of Frank Foster, then just about a year into his 
11 with Basie, and Ray Copeland, a grievously underrated 
trumpeter, live up to Monk's standards to varying degrees, 
but both men are always trying. Curley Russell is fine, and 
Art Blakey, the drummer most attuned to Monk, is superb, 
his cadences echoing and shoring up the pianist's great 
slabs of phrased time and melody. 

Briefly: We See is one of those rebuilt standards Monk 
specializes in, with bright solos all around, and relaxed 
swing. Smoke Gets In Your Eyes is a piano solo with orches¬ 
tral accompaniment—a genre mastered by Ellington—and 
demonstrates how Monk makes a familiar melody his own, 
through means incredibly subtle and rigorously economic: 
a change in note value, an unexpected rhythmic suspen¬ 
sion, an alteration in the harmony that refocuses the entire 
melody. Locomotive is not, as Gunther Schuller once had it, 
"a distant cousin of the train blues," but a not-so-distant 
cousin of the Ellington mood piece genre. It is warm and 
blue, and both sinewy and romantic. Hackensack is an 
elaboration (or distillation) of Rifi Tide, a Lady Be Good 
variant credited to Coleman Hawkins, for whom Monk 
once worked and who, like Picasso, was an inveterate and 
unabashed borrower of what he could use. In any case, it 
gives Copeland the basics for his best outing, Fats Navarro- 
inspired and bright. Good Foster, too, out of his Stitt bag 
and swinging. 

Blue Monk is a masterpiece. Before I heard it, I dug 
Monk, after I’d heard it, I loved him. It is a blues, basic and 
unadorned, and if its theme resembles Charlie Shaver's 
1938 composition Pastel Blue, recorded by John Kirby and 
Artie Shaw (or rather, its middle section), that piece had a 
hillbilly quaver which Monk has distilled out. Anyway, the 
basic theme is no doubt of folk origin, and the improvisa¬ 
tion that follows is pure blues, and Monk is a blues master. 

Just a Gigolo is a piano solo, and we’ve spoken of it 
above. Work and Nutty, pieces which have become Monk 
standbys, are heard here in the original trio versions. The 
former has especially brilliant piano, and how people can 
say that the man has no technique seems incredible: he 
has plenty, but it is his own—jazz technique. 

Prime Monk, this—music for the ages. 

This is the second of two albums beginning with The¬ 
lonious Monk/Reflections, Vol. 1 (Prestige 7751). 

Notes: Dan Morgenstern (January 1971) 
Editor, Down Beat Magazine 
Supervision: Bob Weinstock 
Recording: Rudy Van Gelder 
Reissue produced by DON SCHUTTEN 


Distributed by Fantasy®Records, Tenth and Parker, Berkeley, Calif. 94710 
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fasciculo Tom Jobim 
PROIBIDA A VENDA 
EM SEPARADO 


j 


TOM 

JOBIM 


LADO A 



t. TERESA DA PRAIA (Tom Jobim/Billy Blanco) 
Dick Famey e Lucio Alves (Contmental/61902373) 
2. CHEGA DE SAUDADE (Tom Jobim/V. de Moraes) 
Joao Gilberto (Odeon/60178221) 

3. DESAFINADO (Tom Jobim/Newton Mendonga) 
Joao Gilberto (Odeon/60378603) 

4. DINDI (Tom Jobim/Aloisio de Oliveira) 

Sylvia Telles (Odeon/60378565) 

5. GAROTA DE IPANEMA 
(Tom Jobim/Vinicius de Moraes) 

Os Cariocas (Polygram/61542237) 

6. SAMBA DE UMA NOTA SO 
(Tom Jobim/Newton Mendonga) 

Tom Jobim (Polygram/60342269) 







Este disco faz parte 
fasciculo Tom Jcbim. 
PROIBIDA A VENDA 
EM SEPARADO. 
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JOBIM 

LADO B 



1982 


1. CORCOVADO (Tom Jobim) 

Sergio Mendes & Bossa Rio (Polygram/61626520) 
2. SABI A (Tom Jobim/Chico Buarqj/e) 

MPB-4 (Polygram/60297£32^ 

3. MATITAPERE (Tom Jobim/Paulo C. Pinheiro) 

Tom Jobim (Polygram/60375248) 

4. LIGIA (Tom Jobim) 

Chico Buarque (Polygram/60434023) 

5. AGUAS DE MARQO (Tom Jobim) 

Tom Jobim e Elis Regina (Polygram/60341475) 

6. FALANDO DE AMOR (Tom Jobim) 

Ney Matogrosso (WEA/60905948) 
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Gravagao FESTIVAL 
(Licenga Musidisc-Europe) 


DE BADEN POWELL 



©1973 


1. BARQUINHO (Menescal) 6:22; 2. EU E A BRISA 
(Johnny A/f) 2:57; 3. VENTO VADIO (Baden 
Powell) 3:10; 4. PALPITE INFELIZ 
(Noel Rosa) 5:17 

Baden Powell , guitarra 
Guy Pedersen , baixo 
Joaquim Paes Henriques, bateria 

Luis Agudo, percussao , 

t* Janine De Waleyne, vocal 

IMS-5047-A 


2277 - SAO W 

®t Janeiro - C. G. G. 







Gravagao FESTIVAL 
(Licenga Musidisc-Europe) 


L AME DE BADEN POWELL 


® 1973 


IMS-5047 

STEREO 


1. SAMBA DO AVI AO (A. C. Jobirn) 3:05 

2. RETRATO BRASILEIRO (Baden Powell) 3:08 

3. TRISTE (A. C. Jobim) 6:30; 4. EU NAO 
TENHO NINGUEM (Baden Powell)5:37 

Baden Powell, guitarra 
Guy Pedersen, baixo 
Joaquim Paes Henriques, bateria 
Luis Agudo, percussao 
Janine De Waleyne, vocal 

IMS-5047-B 


2277 - S&0 

-C. G.C.© % - 
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: TERRY BRITTEN PI : Hffi : iJfil/^fsil ) (3:28) 

2. ** Jt j^ + 5. (DISCO REMIX VERSION) 

( ft : «f5« PI : VfnZU/W&n Sffl : ®%± ) (4:29) 
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Wha? Records 

W4211B 


1. Obsession In My Crib 6:00 


Produced by Bobby Coionna and Elan 4 Jamomni Productions 
Written by Elan & Bobby Coionna 

Jamomni Music-BMI / Wha? Music-BMI / Bobby Coionna Music-BMI 


\NH4? 


RECORDS 


117 MacDougal Street 
NY, NY 10012 
(212) 254-3630 
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OBSESSION 


Side A 
STEREO 
33 1/3 RPM 
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. Radio Smooth 4:32 
2. Radio Row 4:01 


©©1992' 

Wha? Records 

W4211A 


Produced by Bobby Coionna and Elan 4 Jamomni Productions 
Written by Elan & Bobby Coionna 

Jamomni Music-BMI / Wha? Music-BMI / Bobby Coionna Music-BMI 
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RECORDS 


117 MacDougal Street 
NY, NY 10012 
(212) 254-3630 
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HIT BOUND 



365 Utica Ave. 
Brooklyn, N.Y. 11213 
Phone: 212773-1100 
Distr. in Jamaica 
CHANNEL ONE 
29 Maxfieiii Ave. 

Kingston 13 
Jamaica, W. I. 
Phone: 92-38792 





365 Utiica Ave. 
Brooklyn, N.Y. 11213 
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Who You? (That Lady) 

(A. Williams, A. Grier, W. McNiel) 

L * • F 

IVIRI 

Produced by CaveMan, G. Recks for 
Prehistoric Elements and 
Hot City Records 

\ 

1. Radio Version (4:24) 

2. Un-edited~ver$ion (4:24) 

3. Instrumental (4:24) 

Executive Producers: April "Livin'" Williams, 

Benjamin Williamston and Magdy Mayger 
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Produced & Arranged 
By KING JAMMY 


SIDE A 
SPD 42 
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SPD 42 


Produced & Arranged 
By KING JAMMY 


THIS FEELING INSIDE 


\ 


BRIAN & TONEY 


Marketed & Distributed By: 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 / (718) 282-7842 
Telex: 4973708 WORLDUI 








TRfKmMHWEP 


4:17 

2. Let Me Do It (Remix) 5:34 


Tracey Brewer - Featuring Kevin Love 


^*>.1 ox 45 250,WosWo,,^ # ! 
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countdown, hey, u y Oz 

, C0U Music Director-91 X 
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. n nf ‘Werewolf’ is not at a// 
-What a surprise! Lindas version of ^ ^ msjc ting 
wha t I would've wpected 0 ^ jmmed iately. 

was all it took for us to slap it o JohnS op 

Program Director-KHUu 
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A SIDE 


NICE & WILD 

DIAMOND GIRL 

VOCAL/DISCO VERSION/5:50 

DIAMOND GIRL 

VOCAL/RADIO VERSION/3:54 

(A. lammoglia - Joe Granda) Jag Publishing/Unimusica, Inc. 
ST-DM-50274/50272-SP 

Produced by Joe Granda for Jag Productions, Inc. 
Co-Producer: P.B. Floyd 

Re-Mixed by Joe Granda & Gary Henry at Unique Recording 
Engineered by Joe Bianey 
\ Edited by Phil Jones 

® 1986 Atlantic Recording Corp. 








| ATLANTIC! 


0-86776 
B SIDE 


NICE & WILD 

EMU 1 

VOCAl/3:53 

EMU 2 

VOCAl/3:57 

(A. Lammoglia - Joe Granda) Jag Publishing/Unimusica, Inc. 
ST-DM-50273/50271-SP 

Produced by Joe Granda for Jag Productions, Inc. 

Co-Producer: P.B. Floyd ^ 

Re-Mixed by Joe Granda & Gary Henry at Unique Recording ^cP 
w Engineered by Joe Blaney 

/<? ^ Edited by Phil Jones ^\C»^ 

® 1986 Atlantic Recording Corp. r o >1 ^ 
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12" 45 RPM 


MANDOL 


(M. Avsec) 


LA FLAVOUR 


Produced by Mark Avsec & Carl Maduri 
nder License from Belkin Productions U.S.A 
© 1985 CHATEAU RECORDS INC. 

Manufactured In Canada By Power Reco 
Distributed By Rhythms 
(416) 787 - 8864 
Telex: 06 - 218043 
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STEREO 

©1987 CBS 
Records Inc. 


CAS 102 

XSS 17763 


1. (Siftin' On) THE DOCK OF THE E 

(Lightnin' Bolton Mix) 5:58 

2. (Siftin' On) THE DOCK OF THE I 

(7" Edited Version) 4:56 

-O. Reddinq - S. Cropper - Taken From The Columbia Lf 
"THE HUNGER" BFC 40473/Produced by Jonathan Ca! 
for Cain Street Productions/Additional Production, Mixec 
& Edited by: JOHN LUONGO for "The Office, Inc." 
Remix Engineer: Gary Heliman/Publisher: 
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Vh RPM 

EREO 

11987 CBS 
lecords Inc. 


i i * 


CAS 1028 

XSS 177636 


1. (Siftin' On) THE DOCK OF THE Bi 
(Instrumental Version) 5:50 

2. (Siftin' On) THE DOCK OF THE BAY 
(PERC-APELLA Version) 6:45 

-O. Redding - S. Cropper - Taken From The Columbia Lp: 

"THE HUNGER" BFC 40473/Produced by Jonathan Cain 
Cain Street Productions/Additional Production, Mix< 

Edited by: JOHN LUONGO for "The Office, Inc/ 

. S Remix Engineer: Gary Hellman/Publishe 
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DEVINE RECORDS 

THE LORD 
IS COMING SOON 
DEE HARVEY 


RON-DRIA 

BMI 

STEREO 


D-4-1681 
SIDE A 


1. THE LORD IS COMING SOON 

(Howard-Geter) 

2. PRAY FOR THE CHILDREN 

(Geter) 

3. I’LL TELL IT WHEREVER I GO 

(Palmer) 


Divine Recording Co. 

651 So. 52nd St. 
Philadelphia, Pa. 19143 





DEVINE RECORDS 


THE LORD 
IS COMING SOON 

DEE HARVEY 


RON-DRIA 

BMI 

STEREO 


D-4-1681 
SIDE B 


1. HE’S SOMEONE SPECIAL IN MY LIFE 

(Harvey-Geter) 

2. I FEEL A SUDDEN BURST OF LOVE 

(Harvey-Geter) 

3. LESS GO BACK TO JESUS 

(Geter) 


Divine Recording Co. 

651 So. 52nd St. 
Philadelphia, Pa. 19143 




DM-87065 


SHE SPOILED ME 

(Steeler) 


Written By: Steeler 

Mixed At: Lion and Fox Studio, Wash., D.C. 
Mixed By: Jim Fox 

Produced By: Ras Jesse & Norman Stevens 
Distributed By: Ras Records 
Washington, D.C. 

(301) 564-1295 
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♦ LA CARIBEfiA * 


LADO-A 

STEREO 


SM: 10.097 
33 1/3 RPM 


* VUELVE ANITA * 

(C.Herbert /Vers. Espanol Carlos Vidal) 
Canta: BOBBY SMALL 

Dedicamos esta Candon a nueftra Exelenie amiga 
ANNIE * CHACHITA * CARDONE (La Empresa) 
Arreglos y Direccion: NELSON ALIZO 
Orabado en Estudio: *ANIBESONIDO* 
T6cnico de Grabacidn: Humberto 
Plaza Coros: N.Alizo , B. Small y 


D. Montes de Oca 
Produccion: Carlos A. Vidal 
Deposito Legal 
nb-89-l®93 
(P) 198» 







sono-music 

* LA CARIBEM * 


SM: 10.097 
33 1/3 RPM 


LABOR 


(M. Brooks/ Vers. Espanol Carlos Vidal) 
Canta: BOBBY SMALL 
Arreglos y Direccion: NELSON ALIZO 
Grabado en Estudio: *ANIDESONIDO* 
Tecnico de Grabacion: Humberto 
Plaza Coros: N.Alizo , B. Small y 
D. Montes de Oca 
Produccidn: Carlos A. Vidal 
Depdsito Legal 
nb-89-1993 
(P) 1989 
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Synthesizer, Zither, Bells, Guitar 
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Synthesizer, Zither 


MT001 
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©Warp 1994 
©Warp 1994 
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Retrieved from Warp Archives 1990 
©Warp 1994 
©Warp 1994 
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SIDE ONE 

v / 

SIDE ONI SIDE TWO 

1. LIVE (radio edit) 1. LIVE 2 

2. LIVE (inst) 2. LIVE 2 (inst) 

3. CHICAGO M. GET BUCKWIID 


02088835-6 


SIDE TWO 
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SIDE TWO s H EI LA CHAND R A 


1. 

2 . 

3. 

4. 

5. 

6 . 


Quiet 5 
Quiet 6 
Quiet 7 
Quiet 8 
Quiet 9 


(4.08)t 

(4.23) 

(3.01) 

(4.46) 

(2.29)f 


Quiet 10 (5.1 o)t 


SCH2 
33V3 r.p.m. 




Produced by Steve Coe 

©1984 Indipop Records 














PRODUCTION INC 


UNAUTHORIZED COPYING OF 
THIS RECORD IS PROHIBITED 


Manufactuied by. 
lobb John Recordinc^Co^Ltd 


Prod. By Noei Channer 
Pub. John Robb Music 
©1991 
@1991 

LET'S CHIL 

(ADAPTED) 

ANTHONY HAUGHTO 








UNAUTHORIZED COPYING OF 
THIS RECORD IS PROHIBITED 


INC 


Manufactured by 
John Recording CaLtd 


Prod. E|y Noel Channer \ M£ 

Pub. John Robb Music John Re£ 

©i " 1 \ 

@1991 \ \ 

THE PRINTING 1SHOP 

\ (ADAPTED) \ 

k\ ROB JOHN All stars 
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Produced & Arranged by 
Raphael & Rula Brown 


SIDE A 
JUDIS43 


I STILL LOVE YOU 

(Jerry Butler) 

RULA BROWN 

Marketed & Distributed by: 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282—7709 —(718) 282—784 
Telex: 4973708WORLDUI ^*<3 
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Produced & Arranged by 
Raphael & Rula Brown 


SIDE B 
JUDIS 43 


I STILL LOVE YOU 
(CLUB MIX) 


Marketed & Distributed by: 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282—7709 — (718) 282—784 
Telex: 4973708WORLDUI 
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® prohibited 





Management by 

Jj0C & SRJTIZk<“~" 

ENTERTAINMENT l «_ C ' ^ ^ 

E-mail us at: 
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use only 
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For promotional 
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Published by: 
LOVELINCH MUSIC 

7A THE PARADE 
UPPER BROCKLEY RD. 
LONDON S.E.4 
Tel: 01-6923179 


PETER RANKING 


Produced by 

E. BELL & C. SIMPSON 

work res^*' 
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Published by: 
LOVEL1NCH MUSIC 

7A THE PARADE 
UPPER BROCKLEY RD. 
LONDON S.E.4 
Tel: 01-692 3179 
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Produced by 

E. BELL & C. SIMPSON 
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Pro. B. Bailey 
& Living Room Crew 
Recorded & Mixed by 
Living Room Studio 
Mix by Barry Dread I 
& R. Gittens / 
The Living Room Mix 


Production 

FLU0015 


THE CUT 

JOGO RANKS 
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reserved unou 


the applicable l Qy/ 












SideB 


LVN 


Pro. B. Bailey 
& Living Room Crew 
Recorded & Mixed by 
Living Room Studio 
Mix by Barry Dread 
& R. Gittens 
The Living Room Mix 
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DANCE MIX 
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Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. U.S.A. 

Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


BOOM BYE BETWEEN GAL LEG 


NINJA KID 


8i Arranged by 
Crew 
U. Music 


SIDE A 
SPD 261 





SIDE AA 
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Produced & Arranged by 
Super Power Crew 

U. Music 


Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. U.S.A. 

Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


MAD DOG —VERSION 


FIRE HOUSE CREW 



Produced & Arranged 
by Jack Scorpio 



Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. U.S.A. 

Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


FATHER SEE & KNOW 


SIDE A 
SPD 273 


TERRY GANZIE 




8^ Arranged 
corpio 


RECORD 


Produce 
by Jack 


Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. U.S.A. 

Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


1. THE SHOT BA 

MEGGA BAN 


SIDE AA 
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Distributed by 
JOHN’S RECORDS 
( 212 ) 982-0678 


ACTION PACK 


GRIND SMAN 



Distributed by 
JOHN’S RECORDS 
( 212 ) 982-0678 


VERSION 


JOHN JOHN ALL STARS 





















Distributed By 

V.R RECORDS 

89-05 138 Street, 
Jamaica, N.Y. 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 

IN FLORIDA 

5893 S.W. 21st. Street, 
W. Flollywood, FI. 33023 
Tel: (305) 966-4744 
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WIFE & MATE 

(J. Hamilton) 

CAPTAIN BARKY 


Eolation of app' 


45 RPM 

101A 

Produced by 

PATRICK BENNETT 

Exec. Producer 

PATRICK BENNETT 

All music re-mixed by 

RICHARD COUSLEY 

at 

Travellers’ Recording Studio 
in Philadelphia 
(215) 871-5660 


Distributed By 

V.R RECORDS 

89-05 138 Street, 
Jamaica, N.Y. 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 

IN FLORIDA 

5893 S.W. 21st. Street, 
W. Hollywood, FI. 33023 
Tel: (305) 966-4744 
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101AA 

Produced by 

PATRICK BENNETT 

Exec. Producer 

PATRICK BENNETT 

Alt music re-mixed by 

RICHARD COUSLEY 

at 

Travellers' Recording Studio 
in Philadelphia 
(215) 871-5660 


Distributed By 

V.P. RECORDS 

89-05 138 Street, 
Jamaica, N.Y. 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 

IN FLORIDA 

5893 S.W. 21st. Street, 
W. Hollywood, Fi. 33023 
Tel: (305) 966-4744 
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^ Cut Me Cappo 

/Rav RflHnn\ 


(Rev. Baaoo) 
REV. BADOO 


§ 
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SIDE 1 


45 


^ Pub. by Jamsnie Music ASCAP 
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MU) FLOWER 

(Copyright Control) 

CRACKERS 

VERSION 


Recorded H. C. & F. Studios 
Produced by 
0. Hibbert & B. Bailey 
Pub, by Jahmanie Music ASCAP 









GEMINI 


1) I'm On U (edited version) 
2) I'm On U (unedited version) 
3) I'm On U (instrumental) 


TM 


©2001 Bloodline Records 
P.O. Box 33168, Baltimore, MD 21218 
(410) 325-MUSC (6872) 
www. blood I i nerecords3000. com 






GEMINI 

1) Club Thang (edited version) 
2) Club Thang (unedited version) 
3) Club Thang (instrumental) 


Side 


33 1/3 RPM 


IQ.OnJ iNI 

Records 

©2001 Bloodline Records 
P.O. Box 33168, Baltimore, MD 21218 
(410) 325-MUSC (6872) 
www.bloodlinerecords3000.com 










COLUMBIA 


ROBI-ROB’S CLUBWORLD 
(FEATURING YA KID K, FORMERLY OF TECHNOTRONIC) 


33 1/3 RPM 

STEREO 

® 1996 Sony Music 
Entertainment 
(Japan) Inc. 



CAS 8405 

XSS 8405B 
Time: 7:20 
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33Va RPM 

»TEREO 


1986 CBS Inc. 


EAS 2546 

XSS 173961 
Time: 4:06 


HEARTACHE AWAY 
(Edited Version) 

-S. Cochran- 

Taken From The Epic Lp: 
“HEARTBEAT’' QE 40366 
Publisher; Stone Diamond Music Corp. (BMI) 
Produced by Chas Sandford 



EAS 25461 

XSS 173962 
Time: 4:49 


HEARTACHE AWAY 
(Lp Version) - 

-S. Cochran- 

Taken From The Epic Lp: 
“HEARTBEAT” QE 40366 

Publisher: Stone Diamond Music Corp. (BMI) 
Produced by Chas Sandford . 
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RON HEVENER 
“I Wish Vou Love!” 










LET'S DANCE 









LIMITED EDITION 
FOR DJ’S ONLY 

the bootie remixes! 

DEE IIMGIC 

Koochee Blue EP 

A. Koochee Blue - Dee’s Filtered Mix 33 rpm 
AA. French Koochee - Itchy Koochy Mix 45 rpm 


info tel: +44 (0)7768 781 785 DMA 4 

NEW YORK LONDON PARIS MUNICH 
EVERBODY TALK ABOUT HOUSE MUSIC 





RAN REED 
CELLA DWELLA’S 
MOONEY D. 


SIDE A 



Prod, by Nick Wlz 



RAN REED 



“ENOUGH” 





Micuniu 

COOPfcff. 


To fR eV£ 

uwe. 









MICHELLE 

SHOCKED 

shiei jffi 

i ANCHORAGE 

! WHEN I GROW OP ^ 

i lF LOVE WAS A TRAIN 
< MEMORIES OF EAST TEXAS 

1 ( foOKINC^n I 

ILL TIKE* FROM THE LP/CISSETTE/CO “■ 
‘SHORT SHIRP SHOCKED’ (CVLP1 - CVMC1 - 138 343-2) 


mi 

i. HOTHOOSE FLOWERS - Easier ii Tit Maniii 
: VOICE OF THE BEEHIVE-1wmmEarn 
a OANANARAMA - Love, Truth & Honesty 
i PERFECT DRY -J»e 
a GLENN MEDEIROS - Long And Lasting Love 
tSRLT’R’PEPR-SMeVwTtaio 





Stereo 


wsm 



2. When I Grow Up 

3. If Love Was A Train 

4. Memories Of East Texas 

All songs written by Michelle Shocked 
Produced & Arranged by Pete Anderson 
Taken from Michelle Shocked IP "Short Sharp Shocked ‘ 
CVLP 1/CVMC 1/836343.2 


iOD miON, MIRING. UEND\NG 


Album 
Sampler - 
Not For Resale 


® 1988 Polygram 
Records Inc. 
PACLZ 4162 
All titles Polygram 
Music Publishing Ltd. 


SAMP 4 
a 





This compilation 
® 1988 FFRR 
Records Ltd. 
PACLZ4163 

SAMP 4 
b 



VARIOUS ARTISTS 


1. Easier In The Morning - Hothouse Flowers 

(0. Maonlal/O. Bradnain/O 'Toole} Produced by CMve Langer & Alan Win Stanley 

2. / Walk The Earth - Voice Of The Beehive 

IBrad Nack) Produced by Pete CotSns. Vocal recorded by Hugh Jones 
3. Love fhith & Honesty - Bananarama 

(Dallln/Woodward/O Sullivan/Stock/Altken,'Waterman! Produced by Stock/Altken/Waterman 
for PWL. Mixed by Dave ford 
4. Jane • Perfect Day 

(Jones/Stott/Howard/Wood! Produced by Christopher Nell. 

Additional Production A Re-Mix Ricki Wilde 
5. Long And Lasting Love (Once In A Lifetime) ■ Glenn Medeiros 
(Music: Michael Masser/Lyrics: Michael Masser/Gerry Goffln) Produced by Michael Messer 
Arranged by Robbie Buchanon 

6. Shake Your Thang (It’s Your Thing) - Salt N Pepa (Featuring EU) 
(Isley/Rudoiph/Ronald/O KeUy) Produced by Hurby Luv Bug 
& introduces 'The Invlncibies Recorded by The Record Lord' 

Andre De Bourg at Bay side Sound 
1. Warner Bros Music Ltd. 2. 2oo MusJc/Wamer Bros. Music Ltd. 

3. In A Bunch Music Ltd./Wamer Bros. Mush Ltd./AM Boys Music Ltd. < 

/j 4. Copyright Control 5. Screen Gems/EMI Music Ltd./ -(y 

Warner Bros. Music Ltd. 6. SBK Songs Ltd. 


•v 


' 1988 FFRR Records Ltd. 3. ® 1 
' 1988 Amherst Records Inc. 6. ( 


London Records Ltd. 
1988 Next Plateau 


fPrlglnal sound recording made by 1,2,4. FFRR Records Ltd. 
3. London Records Ltd. S. Amherst Records Inc. 
y, \n _ 6 . Next Plateau .r 
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Melon Fakmee 

-RECORDS- 


Side A j ( f y j 
The Silent Groove 

1. One To Give: Album Version 

2. One To Give: Instrumental 
3. One To Give: Acappella 

"OneTo Give" features vocals by Rebecca Correia 

Music by The Silent Groove, Lyrics by Matt Zciglcr, 

>v Copyright 2003 Melon Farmer Records 



Melon Iaemek 

-RE COEDS—-- 


Side B [ ^ 

1 \ ' v - 

/ 

The Silent Groove 

1. OneTwo: Album Version 

2. OneTwo: Instrumental 

3. OneTwo: Acappella 

Music by The Silent Groove* Lyrics by Matt Zeigler, 
Copyright 2003 Melon Farmer Records 




SIDE A 


1/3 


RPM 


LA TOMBA 

MND (Music Never Dies) 


C °*ttrolied - 2012 - 







SIDEB 


1/3 


RPIVE 


WOMYN 

ELJUGO 


C °mrolled - 2012 ' 110 
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1 - VIOLA VIOLAR (Milton Nascimento-Marcio Borges) 
2 - CAIS (Milton Nasclmento-Ronaldo Bastos) 

3 - CLUBE DA ESQUINA 
(Milton Nascimento-Lo Borges Marcio Borges) 

4 - TEMA DOS DEUSES (Milton Nascimento) 


® 1974 - EMI-ODEON - BRASIL 


vboq'^ 






Oys VOVAVU9 VWflO * Q 



7/ Styg ^ Vb90N0;j V yoQ'^ 









Oys VGVAVH9 VtiQO 0 




^atO' FUS ^° DESTe °'SCO £ 5; 


MILfiGRE BOS PEIXES - SHOW SO VlfS 

MILTON NASCIMENTO E 
SOM IMAGINARY 


ESTEREO 


- A MATANQA DO PORCO (Wagner Tuso) Ed- Tappjj©* 

- XA-MATE (Nivaldo Ornelas) 

S - BODAS (Milton Nascimenfo-Kiuiy Gouerroa} 
MILAGRE DOS PEIXES (Milton Nasciinniento-Fernaimdk* BraM} 
4 - OUTU8RO (Milton Nascimento-FeriniaRd!a> Bromit} 


{£) 1374 EMI-ODEON - BRASIL 


S °OQl 






w 0 D^BR a gravamsao„ £s 



«8U\00RA FONOGflAFlc* 
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Side A 

JLS-1202532 


1. y S?fl SfcQ 3:59 

2. °EI ESJUlKHIt 4-28 

3. 018 4:25 

4. ZAM 4:07 


V 

\ 


#■1 



JF ^URED by JIGU 


$, Hl JO 



^^UFACTURf/? a^q 




Side B 

JLS-1202532 


o 


1.1807121 HIS 4:29 
2. ii S 4:20 
3.2g S?i 3:59 
4. ON AND ON 4:15 


* UFa CTURED BY JIGU 








SIDE A 

BDL-0016 


1.L-H ^ 0 \ 0 \ (2 : 48 


(3!52 

3. r“S^#0|0j|o ( 4 ; 05 

4 . xH5|i-7|c|-a|Di (3 -.40 
5.oj^7|-0|A|7} (3 ; 50 


S5I¥ §« *11742. 

S!Es21 
Bondo Recoils 
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. V V *ll*f : 1980. 10. 4 -O* 
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*S/jT* Xill 2£. 

r £Coh o co SEOOV-; 


S ^G COPYING 0f 
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David Baerwald 

"All ForYou” 

From the forthcoming album “Bedtime Stories” 

75021 8038 I Printed in the U.S.A. 






























SIDE 


STEREO 
45 RPM 
CFR—9001 


RECORDS 


Produced By: 
CLAYTON CHIN QUEE 
Mixed By: 

KEVIN (D.J.K.) REID 
& WAGGY—T 









RECORDS 


SIDE B 
STEREO 
45 RPM 
CFR—9001 


Produced By: 
CLAYTON CHIN QUEE 
Mixed By: 

KEVIN (D.J.K.) REID 
& WAGGY—T 
Musicians: 
LUDDY STERIOD 
MIX MASTER STEVE 


LEMON SQUASH 

HONORABLE APACHE 

(R. Bailey) 

1) RADIO EDIT 
2) VERSION 

All Rights Reserved. Unauthorized Duplications ^ 
And/Or Performance Prohibited By Law. r b' } 




? °777 S.W. 188 









9hf * Of the Prodtf ceT 



RECORDS 


Prod , by ' ^ 

Augustus "Gussie" Clarke 
for Anchor Recording Co. Ltd. 

56 Stipe Rd. ( Kgn 5. Ja. W.L 
Tel. (809)92-92074 

© 1988 Anchor 

Recording Co. Ltd. 

© Dubplate Music (P.R.S.) 


D st. by: 

V P. Records 
170 21 Jamaica Ave., 
Jamaica, New York 
Tei. 1718)291-7058 


NO BOTHER DIS 

Gordon, M. Bennett, f-L 

Shabba 


WORKS SHOWCASE 89 . o’ 


Reserved. 


J‘ j ^’ons of APP 1 ^ 



RECORDS 


Dist. by: 

V.Pi Records 
170 21 Jamaica Ave., 
Jamaica, New York 
TeL (718)291-7058 


© 1988 Anchor 

Recording Co. Ltd. 

(pDubpiate Music (P.R.S 

"5^ Side One 


NO BOTHER DIS CONTD 


served 


Prod.by 

Augustus "Gussie" Darke 
for Anchor Recording Co. Ltd 
56 Siipe Rd., Kgn 5 V Ja. W.L 
Tel. (809)92-92074 



9,0 W% 6661 @@ / 8g8i-69i^ 
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Starlicity Records 
For Info Or Booking Call: 
214.870.2687 or 972.741.4507 
www. starlicity records, com 
www.bioniqmc.com 





Stariicity Records 
For Info Or Booking Call: 
214.870.2687 or 972.741.4507 
www.starlicityrecords.com 
www.bioniqmc.com 
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ILLIE DJI Kl 


33.3 


1. YOU GOT LOVE FOR GILLIE 

Instr. (3:34) 

2. IT DON'T STOP 

Street (6:02) 

©© 1998 Gillie Da Kid 

You Got Love for Gillie - Written by G.D.K. • Produced by Lee of 100X • It Don't Stop - 
Written by G.D.K. • Produced by Leon Kidd of 20/20 Studio • Executive Producer: 
Major Figgas Management (Tlno Brown and Marcus Graham) 

13451 Philmont Ave A-6, Philadelphia, PA 19116 
Label: Major Figgas Records 1-888-274-8372 
Thanks for your support - Lil Gillie 
























VIBEZ KARTEL 
& WAYNE MARSHALL 


SIDE B 

33 1/3 RPM 


T9054 




□01 COWBOY 3:15 

□02 WHO’S THAT GIRL? 4:42 


003 LET ME BLOW YA MIND 3:50 

FEATURING GWEN STEFANI 


„ BOY W8HKR 
W M1BI8EMINT 


@©2001 RUFF RYDERS/INTERSCOPE RECORDS. MANUFACTURED AND 
DISTRIBUTED IN THE UNITED STATES BY UNIVERSAL MUSIC & VIDEO 
DISTRIBUTION, INC. ALL RIGHTS RESERVED. PRINTED IN USA. 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS. 0G94908461-A 



□04 YOU HAD ME, YOU LOST ME 4:25 
□05 GOT WHAT YOU NEED 3 57 

FEATURING DRAG-ON 


□06 GANGSTA BITCHES 4:24 

FEATURING DA BRAT & TRINA 

,/^lffir Ilf Sliliil lr| 

©©2001 RUFF RYOERS/INTERSCOPE RECORDS. MANUFACTURED AND 
DISTRIBUTED IN THE UNITED STATES BY UNIVERSAL MUSIC S VIDEO 
DISTRIBUTION, INC, ALL RIGHTS RESERVED. PRINTED IN USA. 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
\ APPLICABLE LAWS. 0694908461-8 






007 THAT’S WHAT IT IS 3:40 

FEATURING STYLES OF THE LOX 


008 SCREAM DOUBLE R 3:41 

FEATURING DMX 


009 THUG IN THE STREET 5:01 

FEATURING THE LOX & DRAG-ON 


@©2001 RUFF RYDERS/INTERSCOPE RECORDS. MANUFACTURED AND 
DISTRIBUTED IN THE UNITED STATES BY UNIVERSAL MUSIC & VIDEO 
DISTRIBUTION, INC. ALL RIGHTS RESERVED. PRINTED IN USA 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS. 0694908471-C 





□10 WO, WO, WO 5:37 

FEATURING DAMIAN & STEPHEN MARLEY 

□11 YOU AIW’T GETTIW’ WOWE 4:1 1 


□12 LIFE IS SO HARD 4:47 

FEATURING TEENA MARIE 


□13 BE ME 4:10 

FEATURING MASHONDA TIFRERE 

irj ssas— s«v wmiei 
wtJBBBBD mmmmm 


©©2001 RUFF RYDERS/INTERSCOPE RECORDS. MANUFACTURED AND 
DISTRIBUTED IN THE UNITED STATES BY UNIVERSAL MUSIC & VIDEO 
DISTRIBUTION, INC. ALL RIGHTS RESERVED. PRINTED IN USA. 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS. 0694908471-D 




12” DISCO 


Distributed by: 

VP Records, 
170—03 Jamaica Ave, 
Oueens N.Y. 11432 
US. A. 

(71S) 291-7058 


Published 
BLACK / 
SCORPiCj/LTD 

(P)(c) ^87 

M ADJOIN 
JAMAICA 


OIL A RIDE ME. 

~ lL_Rankio) 


Ri ghts Reseo' e ' 


30 HEADLEY AVE 

KINGSTON 20 



12” DISCO 


Distributed by: 
VP Records, 
170—03 Jamaica Ava 
Queens N.V. 11432 
U.S.A. 

k(718) 291-7058 


Published by 
BLACK 
SCORPIO LTD 

(P)(C) 1987 
MADE IN 
JAMAICA 


DANCE HALL GRE A 

(Hathainle Pal 

KAT¥A RANKIN 

All R , 


yh ts Rosef 






















Am nged/F reduced by: 
M. Bennett 
P. Lindsay 
M. Mussenden 


Distributed by: 
V.P. RECORDS 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
(718) 291-7058 
(800) 441-4041 





















MADE IN 
JAMAICA 

VOLCANO 

RECORDS 
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sisunna 


BBBB BB BJL 0/ ' 


PA1021-1 


SIDE A 


SLEEPIN IN THE CUT (9:36) 

Songs Written & Arranged by: PURE ELEGANCE 
Associated Producer: REO EDWARDS 
Executive Producer: REO EDWARDS/FUTURE RECORDS & TAPES 
Mixed by: MOE GENTRY at FUTURE RECORDING STUDIO 
Edited by: REO EDWARDS 

Publishing Company: JACQUEL PUBLISHING (ASCAP) 
©€>1996 FUTURE RECORDS & TAPES. All rights rerserved. 
Unauthorized duplication is a violation 
of applicable laws. 

Distributed by LIAISON RECORDS INC., 

(410) 880-6111 


mPUKSm 

nnnnu 


PA1021-1 


SIDE B 


WET WET (7:35) 


Songs Written & Arranged by: PURE ELEGANCE 
Associated Producer: REO EDWARDS 
Executive Producer: REO EDWARDS/FUTURE RECORDS & TAPES 
Mixed by: MOE GENTRY at FUTURE RECORDING STUDIO 
Edited by: REO EDWARDS 

Publishing Company: JACQUEL PUBLISHING (ASCAP) 
©01996 FUTURE RECORDS & TAPES. All rights rerserved. 
Unauthorized duplication is a violation 
of applicable laws. 

Distributed by LIAISON RECORDS INC., 

(410) 880-6111 





nz^iiis % 

e-mail: bigbaby@nzamiworld.com 

Peachy Bricks 

Peachy Side 
33.3 RPM 
1 Stereo 
Tempo: 168 bpm 
NZ001 

£ 


l. 'LP Mix 2. Radio Edit 3. Instrumental 




^ 7*3431 





mim ■% 

e-mail: bigbaby@nzamiworld.com 

Peachy Bricks 

Bricks Side 



33.3 RPM 

Stereo 

Tempo: 87lmm 



“It'S YOU" 

1. LP Mix 2. Radio Edit 
3. Dirty Jersey Mix 

Stirred , Baked and Served by 

fULrOV MA£P 

for Fulton Yard Entertainment, Inc. 
« Distributed by N’Zart'' 


NZ001 



’■®9>-3431 








SIDE A 


Written by Charlie Preston, Rodney Preston. Donald Griffin 
Produced, by Eugene Alexander and Michael Anderson for 
Trackstar Productions • Recorded by Eugene “Da Specialist” Alexander 
at Tracklabs Studio, Baltimore, MD • Mixed by Eugene “Da Specialist” 
Alexander at Tracklabs Studio, Baltimore, MD 



EXECUTIVE PRODUCER: VANCE “V” BEASLEY 

for Big League Recordings and Entertainment, Inc. 
Associate executive producers: 

Eugene “Da Specialist” Alexander 
& Michael “Flatdog” Anderson for 
Big League Records & Entertainment, Inc. 










NKNDWNSOURCE 


Version) 2. (Instrumental) 3. (Radio Version) 
<4. A Cappella 

® 2000 Big League Recordings 


Preston, Rodney Preston, Donald Griffin, 
Michael Anderso^and Eugene Alexander for Trackstar 
Michael “Flatdog” Anderson atJCracklabs Studio, 


MICHAEL “FLATDOG" ANDERSON AT^RACKLABS S: 
chael “Flatdog” Anderson & Eugene “Da S 
at Tracklabs Studio, Baltimore, MD 
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Entertainment 


Inc 


League 


Reco 


BLROD1 
33.3 RPM 
STEREO 












AU RlGHtS 



SUPER POWER 


VFRED 141-A 


Produced by 

Hugh Redman James 

Musician:- Steele/Clevie/Dan 


Marketed A Dist. by 

V.P. RECORDS 
170-21 Jamaica Ave 
Queens. N Y. 11432 


(718) 


291 


7058 


SHE 


HANKEL 


IRIE 


vjeo 




R&Sfc*' 


WORK 













AU RIGHTS 
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SUPER POWER 


Produced by 
Hugh Redman James 
Musician:- Steele/Clevie/Dam 



VPRED 141-AA 























“BREATH” 

(Main Mix) 

“GAL UH AH LEAD” 

(Remix) 

“YOU TURN ME ON” 

(Main Mix) 


TKK-1846A 




PRO-A-3912 


PROMOTION ONLY. 
NOT FOR SALE. 


Side 1 

33 1/3 RPM 


PRODUCED BY JAY KING 

Remix and Additional Production by Greg “Ski” Royal for Gregski Productions 
Executive Producers: Jay King, Benny Medina and Karen Jones 

From the Warner Bros, album UNDER A NOUVEAU GROOVE (1-25991) 

UNDER A NOUVEAU GROOVE (Single Version) 4:15 

(George Clinton/Jay King/Valerie Watson/Kevin Irving) 

Exoskeletal Music ‘Warner Tamerlane Pub Corp / Jay King IV Publishing BMI 


>1989 Warner Bros. Records Inc. tor the U.S. 






PRO-A-3912 

PROMOTION ONLY. 
NOT FOR SALE. 


Side 2 
33 1/3 RPM 


PRODUCED BY JAY KING 

Remix and Additional Production by Greg “Ski” Royal for Gregski Productions 
Executive Producers: Jay King, Benny Medina and Karen Jones 

From the Warner Bros, album UNDER A NOUVEAU GROOVE (1-25991) 

UNDER A NOUVEAU GROOVE (LP Version) 5:33 

(George Clinton/Jay King/Valerie Watson/Kevin Irving) 

tiosketetal Music 'Warner Tamerlane Pub Corp / Jay King IV Publishing BMI 


(*1«M Warner Bros. Records Inc. lor the U S. 







Recorded at 
Harry J. Studio 
Kingston Jamaica 
Engineer 
Sylvan Morris 
Mixed at 
King Tubby's Studio 
Kingston Jamaica 


SIDE 1 
INCLP102 
37/3 rpm 
STEREO 


JOHN HOLT 

MY DESIRE 
1. My Desire 

2.1 Never Believe In You 

3. Pleasure My Love 

4. Girl Of My Dreams 
5.1 Leave It Up To You 


SfSfHvf 0 UNAUtHOfWS* 0 





































SIDE 2 
INCLP102 
33/srpm 

STEREO 


Recorded at 
Harry J. Studio 
Kingston Jamaica 
Engineer 
Sylvan Morris 
Mixed at 
King Tubby's Studio 
Kingston Jamaica 


JOHN HOLT 

MY DESIRE 
1 I Am Gone 
2. So Long Baby 
3 I Remember 

4. Have You Changed Your Mind 
5- the Vow 


• ufuuTHQn&o 



ir 

K;X; ; ;:v; 



pul'll 
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KUBANEY 

MERENGUE 

DISCO 


1979 

Publ. Kubaney 


KD-3 B 

33 1/3 RPM 
Tiempo 5:58 

JOHNNY VENTURA Y SU COMBO 

SE MURIO MARTIN- 
TE DIGO AHORITA - 

. (J. Ventura/Luisito Marti- A 

BMI Kubaney) f 

QUE PASA PAPO f 

v Produccion: Mateo San Martin / 


° An EY PUBLISHING c °^ 










DLM Teaching Resources 

Springing Into Song and Movement 
for Young Children 
with Sharron Lucky 


***** | 


mnOUVS 

« Teaching 
Resources 


Side 1 
33 1/3 RPM 
K2545 



© ® DLM Teaching Resources 


DLM Teaching Resources 

Springing Into Song and Movement 
for YoungXhildren 
with Sfiarron Lucky 




Side 2 
33 1/3 RPM 
K2545 


1 The MusicatShip 
2. Count Me In 
Old MacDonald Had a Farm 

4. The Bunny Hop 

5. Skip to My Lou 

6. A Song of Sounds 


© ® DLM Teaching Resources 



FIRST LOVE 
PETER 

MORE THAN THE WORLD 
BLUE CROSS 
WANNA LET YOU KNOW 


Options. Box 1, Sea] 





LIGHT OF THE WORLD 
CROWD GATHERED 
HEAR THE ANGELS SING 
JOURNEYS END 





Side One 
KM 1156 


"The 

Reason 

jSus” 

By The Good News of Christ 


Stereo 

( \ 33 x /3 RPM 

i j\ mmm 


THE REASON IS JESUS 
WHERE ARE YOU 
CHILDREN 

IN YOUR LOVIN' ARMS 
I BELIEVE 


© ® 1977 Holy triune Music Co. 
©1977 G.N.O.C. 


Side Two 
KM 1156 


‘‘The 

Reason 

jJsus” 

By The Good News of Christ 



SOMETIMES I WISH 
I COME RAGGED 
IT IS REAL 
ALLELUIA 
MANY TIMES 


© ® 1977 Holy Triune Music Co. 
©1977 G.N.O.C. 


Stereo 
33V3 RPM 



















DISCO 45 
MUSIC LOVER 
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DISCO 45 
CHARM ANE 

(P. FRAZER) 









Distributed 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B 22 
MIAMI, FL 33157 
Tel.: (305)378-2407/ 
(305) 378-6770 
Fax: (305) 378-2408 


HEAVY LIKE LEAD 
(V.D. Johnson) 

TERRY GANZIE 

lights Reset '*® 6 


PenthousE 


RECORDS 


Produced by 
D. Germain 


SIDE 








Penthouse 


Produced by 
D. Germain 


RECORDS 


SIDE B 
PH-126 

Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B 22 
MIAMI, FL 33157 
Tel.: (305) 378-2407 / 



























































Recorded & Mixed 
at HCF Studio 
by Philip Smart 
& Digital English 


DISTRIBUTED BY: 

NU LOOK RECORDS 


RECORDS 


3756 White Plains Road 
Bronx, New York 10467 
(212) 515-4701/02 
FAX: (212) 231-2698 


NUL 04 


PUNNY PRINTER 

Comanche 


PRODUCED BY 

CHIC CHIC 


























A/aLwk 


Recorded & Mixed 
at HCF Studio 
by Philip Smart 
& Digital English 


DISTRIBUTED BY: 

NU LOOK RECORDS 


RECORDS 




L v 
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AA 


\\ 


3756 White Plains Road 
Bronx, New York 10467 
(212)515-4701/02 
FAX: (212) 231-2698 

NUL 04 


VERSION 


PRODUCED BY 

CHIC CHIC 


















DIST. BY ROB JOHN PROD. 
5402 CHURCH AVE. AT E 54 ST. 
BROOKLYN. NY 11203 
(718) 485-0417 - 485-4700 


RDJ 01 1 
SIDE A 


Manufactured by 
John Recording Co. Ltd 


Prod. By Noel Channer 
Pub. John Robb Music 
©1991 
©1991 


CAN 

(WILL 

INSTRI 


Unauthorized Copying Prohibited 









DUBB 

Unauthorized Copying Prohibited 


SIDE B 


Prod. By Noel Channer 
Pub. John Robb Music 
©1991 
©1991 


INC. 


N PROD. 
ES4SI. 
BROOKLYN. NY 11203 
TEL (718) 485-0417 - 485-4700 


Manufactured by. 
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V.P. Records 
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1. Low Budget Assassins (Radio) 4:11 
2. On the Low (Instrumental Version) 4:42 

Written by M. Kornegay, S. Teal, K. Mackall 
Produced & Mixed by Showpiece 

Executive Producers: Ahlon and Show pi ace for KEMA Records Inc. 
Recorded at KEMA Recording Studios 
Marshman Publishing (ASCAP) 

Taken from the album The Balance 
Booking: (301) 24S-KEMAJ5362) 
www. kem a records.com 
© 2001 KEMA Records Inc. 
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UNDE RGROUND 


This Side/ 

1. “HOME ALONE” 

(Radio Mix) 
(Radio Mix / No Rap) 
(Instrumental) 




Other Side 

1. “TAKE A WALK 
IN MY SHOES” 

(L.P. Mix) 

2. “OCEAN WITHIN” 
(L.P. Mix) 

3. “TAKE IT ON” 

(L.P. Mix) 
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VOL. II 

SIDE A 
W 257 
33 1/3 RPM 
Stereo 
0 &© 1 987 

1. GIVE ME SOCA 
(Tony Carter) (Grant Music) 

2. YELLOW BIRD (Trad.) 

3. ROMANCE (Bach/Gounod) 

4. IN THE MOOD (Carland/Razaf) 

5. GHOST RIDERS IN THE SKY 
(Ston Jones) 

6. PART TIME LOVER (Stevie Wonder) 

7. BAJAN YANKEE 
(Tony Carter) (Grant Music) 
Executive Producer: WIRL 
Recorded & Produced by: 

Norman Barrow at: REC Studios 
Searles Barbados. 

Made in Barbados 
STINDIES RECORDS (B'DOS 
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1. SPRING GARDEN ON FIRE 
(Stedson Wiltshire) 

2. BEER BARREL POLKA 
(Brown/Bejuada) 

3. BRIDGE OVER TROUBLED WATER 
(Paul Simon) 

4, PLAISIR D’AMOUR (Bacardi) 

5. CHERISH (Ronald Beil) 

6. VISIONS (Tony Blenman) 
Executive Producer: WIRL 
Recorded & Produced by: 

Norman Barrow at: REC Studios 
Searles Barbados. 

Made in Barbados 
JNDIES RECORDS (B'DC 
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WRITTEN AND SUNG BY GEORGE BURKE 
Music Arranged By Leston Paul 
Executive Producer Herbert Sam De Suze 
Background Vocals Carl And Carol Jacobs / 
Published By Herbert Sam DeSuze 
Records Mix By Sunset Studio' 
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1. COOL BLUES 

Parker/Duchess, BMI 

2. MR. SON 

Stitt/Arc Music, BMI 

3. DANCING ON THE CEILING 

Rodgers & Hart/Harms, Inc. 

4. EVERYONE DOES 

Stitt/Arc Music, BMI < 
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MELAVANO 
AND HIS ORCHESTRA 

Falling Leaves 

(Knlppel, Decimber, Marnitz, 

Dici Music - BMI) 

Me And My Shadow 

(B. Rose, A.Jolson, D. Dreyer-ASCAP) 
1*11 Be Around 

(Alec Wilder, Regent Music-BMI) 
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(Billy Reid, Leeds Music - ASCAP) 
I Only Have Eyes For You 
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If We Should Meet Again 
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WU-TANG CLAN 



AMERICA 

LP Version-Clean 
LP Version-Dirty 
Instrumental 

Written by R. Diggs. J. Hunter, W. Reed. E. Turner, C. Woods. 
Produced by RZA for Wu-Tang Productions, 

Engineer: Eric M. Gast for Up All Night Productions. 

Chung King Recording Studios, Inc. 

Engineer: Jack Hersca 
Battery Studios, New York 

Wu-Tang Clan appears courtesy of LOUD/The RCA Records Label 
A Red Hot Production 

From the forthcoming album America Is Dying Slowly 
® 1996 Red Hot Organization. Manufactured and Distributed by 
Elektra Entertainment Group, A Division of 
Warner Communications Inc. All Rights Reserved. 
ST-ED-5851A 

Licensed For Promotion Only 
Not For Sale 







SUPER JOCK RECORDS, INC. 

2021 Ch urch A venue 
Brooklyn, N.Y.>J1226 

(718) 462-023! 


SIDE A __ 

1. LET’S DANCE (Vocal) 

Smitty 7:36 

2. WE GOT TO PARTY 

Smitty 5:58 


WILTON (SMITTY) SMITH 

Let’s Dance Arranged by Ed Watson 
We Got To Party by Alvin Belfast 
Mix by Ed Watson & Smitty 
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1. SHORT PANTS PARTY 

Smitty 5:30 

2. LET’S DANCE (Inst.) 
Smitty 5:30 
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SPEED 33 


WILTON (SMITTY) SMITH 

Let’s Dance Arranged by Ed Watson 
Short Pants Party by Alvin Belfast 
Mix by Ed Watson & Smitty 
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THELONIOUS MONK 
BLUE MONK: VOL. 2 


STEREO 
SIDE 1 




P-7848 


1. WE SEE 5:13 

2. SMOKE GETS IN YOUR EYES 4:29 
(Kern) T.B. Harms-ASCAP 

3. LOCOMOTIVE 6:20 

4. HACKENSACK 5:08 

All selections (Thelonious Monk) Thelonious Music-BMI. 
(P-7848-A) 
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BLUE MONK: VOL. 2 


STEREO 
SIDE 2 



P-78481 


1. BLUE MONK 7:35 

2. JUST A GIGOLO 2:59 
(Caesar-Casucci) Chappell Music Inc. -ASCAP 

3. WORK 5:17 

4. NUTTY 5:14 

All selections (Thelonious Monk) Thelonious Music -BMI 
(P-7848-B) 










FRENCH TOAST 

B.A. EXPRESS 
(Carlos Franzetti) 

BUTTER (tribute to Quentin Jackson) 

(Jerry Dodgion) 

CALENTANDO MAN 

(Michel Camilo) 

Arr.: C. Franzetti (1), J. Dodgion (2), M. Camilo (3) 
PETER GORDON (fr. h), LEW SOLOFF (tp), 

JERRY DODGION (as), MICHEL CAMILO (p), 
ANTHONY JACKSON (b), DAVID WECKL(ds), 
guest: STEVE GADD (ds) (1) 


ALL RIGHTS IF THE MANUFACTURER AND OF THE OWNER OF THE 
RECORDED W(RK RESERVED. UNAUTHORIZED PUBLIC PERFORMANCE 
BROADCASTING AND COPYING OF THIS RECORD PROHIBITED 

K28P-6302 

® 1984(K28P-6302B) 
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THE RAINBOW GIRLS 




CLUB REMIX (4:54) 

From the album GIRL'S LIFE, Quality Records 15135. Available on CD 

Produced & Arranged by: Michael Fish for Carroll Street Productions 
Written by: Pam Reswtcfc, Steve Werfel, Claude Gaudette, & Dennis 
Published by: Rent-A-Song/Sour>dbeam Music Inc. (BMI)/Lease-A-Tune/ 
Pam and Sieved 5 rlmat Musk: Inc./Claude Gaudette Music/ 
Playhard Muslc/WB Music Corp. (ASCAP) 

Executive Producers: Russ Regan and Richard Aaron 
© © 1991 Quality Records 
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pRAND FUNK RAILROAD 

PRODUCED BY ANDREW CAVALIERE 
t B BOB DESTOCKI 

From tho Full Moon Album FMH 3625 
GRAND FUNK LIVES 


PRO-A-983 

SIDE 1 
RE-1 


Y.O.U. 2:52 

(Mark Farnar) 


ublishad by Cram Ran raff Co. - BMI 
® 1981 Warnar Bros. Racords Inc. 
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;rand funk railroad 

PRODUCED BY ANDREW CAVALIERE 
ft BOB DESTOCKI 

From tho Full Moon Album FMH 3625 
^ GRAND FUNK LIVES 


Y.O.U. 2:52 

(Mark Farnor) 


ublishod by Cram Ranraff Co. - BMI 
01981 Warnor Bros. Records Inc. 
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MONTE CROFT 

INTERCHORDS 


33 1/3 RPM 

STEREO 

©1989 CBS 
Records Inc. 


1. HOLD ME CLOSE 

2. CONVERSATION 

3. TOMORROW THE WORLD 

4. CONVERSATION 

5. THE ESCALATOR 







Bo Benton 


www.bobenton.net 


BOUNCE 

1. Main 

2. Acapella 




Contact Info: 

Anthony Cordova (310) 443-5386 
anthony@radarrecords.com 
Jon Stockton (323) 997-2008 





THE RAILWAY CHILDREN 




PR 2112 
A SIDE 


BRIGHTER 

LP VERSION/4:55 

(Gary Newby) 

Virgin-Nymph Music Inc. (BMI) 
ST-PR-52377-SP 

Produced by Nick Garside and The Railway Children 
Engineered and Mixed by Nick Garside 
1987 Virgin Records America Inc. All Rights Reserved. 
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ROCK-DISCOTHEQUE-ROCK" 

VOL. I 


LADO 

(1705-2093) 


1.- EL GRAN SENOR (Mr. Big Stuff) 

-J. Broussard-R. Williams-C. Washington- 
JEAN KNIGHT 

EL FUNKY DE LA GALLINA (Do the funky chicken) 
-Rufus Thomas- RUFUS THOMAS 
3.- AMA A QUIEN ESTE CONTIGO 
(Love the one you’re with) -Stephen Stills- 
THE ISLEY BROTHERS 
4.- DAMELO (Give it to me) 
-Holvay-Biesbier- THE MOB 
SpSi 5.- RESPETATE A TI MISMO 

(Respect yourself) yJSgPflj 

k. -M. Rice-Luther Ingram- 


-M. Rice-Luther Ingram- 
THE STAPLE SINGERS 
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ROCK-DISCOTHEQUE-ROCK 

VOL. I 


1. - BAILA EL FUNKY Parte 1 (Make it funky; 

-J. Brown-C. Bobbit-JAMES BROWN 

2. - TODOS ESTAMOS VOLVIENDO A CASA 
(We’re ail goin’ home) -J. Barry-B. Bloom-N. Goldberg* 

BOBBY BLOOM 

3. - LAS COSAS MEJORAN (Things get better) 

-S. Cropper-E. Floyd-W. Jackson- 
DELANEY & BONNIE 

4.- SI, NOSOTROS PODEMOS (Yes, we can) 
-Toussaint- LEE DORSEY 

5.- SOLO TU Y YO LO SABEMOS 
(Only you know and I know) -Dave Mason- ga 
■KgS VICTOR KASS & KITTY NOBEL 
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Tao livre quanto uma 

— por /. Jota de Moraes. 

A renovagao da cangao brasileira, 
por meio de melodias de recortes 
inesperados, onde nao faltam 
verdadeiras experimentagoes 
que soam originais ainda hoje. 

O centro da conversa nas mesas 
de bar — por Sergio Cabral. 

O brilhantismo pessoal de Jobim, 
seu talento especial para 
o bate-papo, sua maneira muito 
propria de emitir opinioes 
sobre os mais variados assuntos. 
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O disco que acompanha este fasciculo apresenta 
a seguinte selegao de musicas, em consagradas interpretagoes: 


DICK FARNEY 

SYLVIA TELLES 

SERGIO MENDES 

CHICO BUARQUE 

E LUaO ALVES 

DINDI (2:33) 

& BOSSA RIO 

LIGIA (2:50) 

TERESA DA 

(Tom Jobim/Alolsio de Oliveira) 

CORCOVADO (4:10) 


PRAIA (2:45) 

OdfOn. GRA 60378565 

(Tom Jobim) 


(Tom JobimyBilly Blanco) 


Polygram, GRA 61626520 



OS CARIOCAS 


TOM JOBIM 

JOAO GILBERTO. 

CHEGA DE 

GAROTA DE 

IPANEMA (3:01) 

MPB-4 

SABLA (3:45) 

E ELIS REGINA 

AGUAS DE MARCO (3:31) 

(Tom Jobim) 

SAUDADE (2:00) 


(Tom Jobim/Chico Buarque) 


(Tom Jobim/Vinicius de Moraes) 

Polygram, GRA 61512237 

Polygram, GRA 60297832 

Polygram, GRA 60341475 

Odeon. GRA 60170221 

TOM JOBIM 


NEY MATOGROSSO 

JOAO GILBERTO 

SAMBA DE UMA 

TOM JOBIM 

FALANDO 

DESAFINADO (2:00) 

NOTA SO (2:15) 

MATITAPERE (7:11) 

s 

DE AMOR (2:55) 

— 


WEA, GRA 60905946 


CULTURAL 
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FACE A 


1. BARQUINHO (Menescal) 6'22 


2. EU E A BRISA (Johnny Alf) 2'57 

(Guitare - Voix - Basse - Batterie) 


3. VENTO VADIO (Baden Powell) 3 10 

(Guitare) 


4. PALPITE INFELIZ (Noel Rosa) 5 17 

iGuitare - Basse - Batterie - Percussion) 


.STEREO 



FACE B 

1. SAMBA DO AVI AO (a-c. jobim) 305 

2. RETRATO BRASILEIRO (Baden Powein s ob 

(Guitare) 

3. TRISTE (A.-C. Jobim) 6'30 



BADEN POWELL, guitare 

GUY PEDERSEN, basse 

JOAQUIM PAES HENRIQUES, batterie 

LUIS AGUDO, percussion 

JANINE DE WALEYNE, vocal 


DISTRIBUTION MUSIDISC-EUROPE Distribuido por MUSI SQN-EMPRENDI MENTOS MUSICAIS LTDA. 

• Roa Afonso Pena, 101 - Tijuca - Rio de Janeiro - RJ 

Licenca cedida pela MUSIDISC-EUROPE — FRAKQ* CGC - 29.449.142/0001-27 
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OBSESSION 


1st verse 


Baby you put a thing on me 
giving me feelings I never thought could be 
Suddenly my desire is focused on one single 
To love you Love you 
Your sweetness what hath it done 
I'm addicted baby, from moon to setting sun 
Sweet sticky, again I thirst so please won t you come. .. 
Love me, quench my 
1st chorus 

Obsession sweet thing your flexing 
Love muscles baby 
Caress me now, or I'm gonna go mad 
Obsession sweet Obsession this ain't normal baby 
I've been blessed or cursed 
With a love possessed by Obsession 
2nd verse 


Honey the taste sets me free 

I'm beginning to need you more than the 

air I breath 

My heart pounds for you what else can I do 
But Love you. Love you 
Your sweetness what hath it done 
I'm addicted baby, from moon to setting sun 
Sweet sticky again I thirst so please won't you come 
Love me, Quench my 
Chorus 

Obsession sweet thing your flexing 
Love muscles baby 
Caress me now or I'm gonna go mad 
Obsession sweet Obsession this ain't normal 
Baby l been blessed or cursed with a love 
Possessed by Obsession 
Sweet Obsession can't fight the feeling 
And if l could no chance I would 
Obsession sweet Obsession this ain't normal 
Baby I've been blessed or cursed 
With a Love possessed by Obsession 
Bridge 

Love what have you done to me 
Awake or sleep your all I see 
Obsession burns just like wild fire 
Girl you are my one desire 
I can't break away 
It grows stronger everyday 
Can't take idle what is true 


What Is a man In love supposed to do 

At the sound of your name 

Obsession stakes a claim 

What else am I to do 

But love you oh my darling 

And love you I do. 


CHORUS AND OUT 
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THE LORD IS COMING SOON 

DEE HARVEY 


Pray For The Children SIDE 2 

I’ll Tell It Wherever I Go 


He's Someone Special In My Life 
I Feel A Sudden Burst Of Love 
Less Go Back To Jesus 
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HELLBOUND (THE RSO SAGA PART 2) 5,34 

(Tony Rh0.n0/Rayd09/E. Uovloua) 
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SIDE ONE 


SIDE TWO 

1. QUIET 1 

Sheila Chandra: Vocals, spoken boles and jathis, sargam 

bells, water wok. 

1 . 

QUIET 5 

2. QUIET 2 

Dharambir Singh: All lead sitar, tamboura, dilruba. 

2. 

QUIET 6 

3. QUIET 3 

Preston Heyman: 'Gamalan, whispered hi-hat, water wok, 

"bells, santoor, cabassa, shaker, wind 

3. 

QUIET 7 

4. QUIET 4 

chimes, cymbal, gong. 

4. 

QUIET 8 

Dinesh: Madhal. 

Martin Smith: Bass guitar, synthesizer, surmandel, sitar, 

5. 

QUIET 9 


bells, santoor, tamboura. 

6. 

QUIET 10 


Steve Coe: Piano, eqtara, synthesizer, bells. 


Produced by Steve Coe. 

Recorded by Martin Smith at Indipop Studios throughout April and May 1984. 

Mixed at the Barge Studios, London. Engineer Alan Barson. 

A & R co-ordination by Sheila Chandra. 

Special thanks to all at 118 (again!) and to Alan Barson and Dharambir Singh tor their support (againl). 
®1984 Indipop Records, 92 Birkbeck Road. Enfield, Middlesex, Engird. 









QUIET! 


Sheila Chandra’s new solo album* is to be 
released August 17th on the Indipop label. It is 
called “Quiet!” The album marks Sheila’s writing 
debut (she has co-written five of the ten tracks). 

Sheila’s first solo album “Out on my Own” has 
now substantially outsold the Monsoon Album, 
and it was in the Scandinavian Top Fifty album 
charts for 6 weeks! She is about to sign with 
Indipop to release at least two more albums - her 
third album should be available January 1985. 

* Catalogue number SCH2, distributed in U.K. by Pinnacle. 

The Sheila Chandra Interview 

Why is the album called “Quiet!”? 

This album has a very different approach. It still has strong melodies and an Indian influence, 
but there are no rock/dancefloor drums or rumbling Indian percussion - in fact it is aimed more 
at the head than at the feet! 

Also there are no lyrics, which is a great challenge for any solo vocal artist. I’ve created an 
opportunity for myself to draw on - not only more Indian vocal styles which require great vocal 
discipline, but also to use a much wider variety of vocal textures. 

Can you describe or illustrate some of these vocal styles you’ve used? 

I’ve been developing sargam and spoken boles (known as jathis when used in South Indian 
dance) since I first used them in a pop context on "Out on my Own”. 

Spoken boles are vocal rhythmic syllables uttered by Indian percussionists (eg tabla or 
mridangam players). They are great fun to learn and I’ve used them in set compositions or as 
explosive phrases. Sargam (or swaras as they are known in South India) is the vocal technique 
which involves naming the note as it is sung using Sa, Re, Ga, Ma, Pa, Dha, Ni, Sa in the same 
way as Doh, Ray, Me, Fa, Soh, La, Ti, Doh is used in the West. So if Sa is C and you want to 
sing E, you must sing (Sa, Re) Ga! I've used sargam phrases on several tracks, for instance on 
'Quiet 8’ they form part of a musical dialogue with the sitar. 

On ‘Quiet 4' I’ve overlaid five different boles to create a sort of organised cacophony and then 
added dub echo in some sections! On 'Quiet 3' my voice was overdubbed 384 times to create a 
suspended, floating chord. There’s also a bluesy vocal at the end of ‘Quiet 2’ which really fits in 
well with the atmosphere of the track, and reggae style dub breath beats on ‘Quiet 6'. 

You’ve co-written five tracks on the album ... 

I’ve always contributed ideas to the songs and been involved in their realization from an early 
stage, but to have actually started writing means the ultimate involvement! I used to think that to 

Continued 







write was something distant and unattainable, but because of my insights into the way a song is 
put together, arranged and produced, I gained more and more confidence that I could write. 

The 'unachievable' myth surrounding songwriting gradually dissolved until it was a logical 
progression to create melodies myself. 

Writing has enabled me to be more indulgent with vocal textures and styles. I've been able to 
write a particular texture into a track and that’s the reason 'Quiet!' is a solo album - in some ways 
a showcase for the different ways I'm beginning to use my voice. 

This album is very different in many ways from what you were doing with Monsoon. 
Is this the new direction? 

It’s just one part of the musical adventure I’m on - I’m simply devoting my energies to discovering 
some of the musical possibilities a combination of Asian and Western styles can achieve. The 
next album, for instance, will be totally rhythm based with Indian percussion well to the fore. 

It’s a rather extreme, uncompromising time which is great fun and I have as much creative 
control as I like. This is my apprenticeship - a time for me to experiment and find what I think 
works best. I'm finding my own style as I go. I don't like weird music! The tracks on this album 
may have a different approach but they are very structured, melodic and accessible. 

Why do the tracks have no titles? 

There are no lyrics - each track has its own atmosphere and creates a different mood. The 
listener will interpret her/his own picture. We would prefer this to inventing pretentious abstract 
titles. (Also we hope film makers and TV directors will use sections of the music in their 
contemporary Asian programmes and documentaries!) 

Would you ever consider singing songs without an Indian influence? 

At the moment, it's Indian influenced pop music which excites me - it’s such a rich musical area. 
Perhaps I’ll develop into other areas of music at some later stage in my career - perhaps I’ll be 
reading the news! - Who knows? 

I reserve the right to change when it suits me. Whatever I do will always have my full committment 
and for the immediate future, it’s quite obvious what excites me creatively. 

What do you think about other groups and artists who use an Asian influence in 
their music? 

Recently, perhaps inspired by my music, perhaps not, pop bands such as Blancmange, 
Thompson Twins, Echo and the Bunnymen, Eurythmics and others have used eastern sounds 
and rhythms on some of their tracks - it’s a trend that I think will continue as artists look for new 
musical areas to absorb’. It's dabbling and I think it's OK - quite healthy really so long as it’s 
done with a quality. 

Also some of the groups and artists on the Indipop Compilasian albums have very good 
ideas, but I don't sense total committment from them yet - their confidence needs to grow 
before that will happen. After all, Indipop is a musical style in its infancy. 

In the U.K. there are still a lot of Asian groups playing folk and Hindi film music to exclusively 
Asian audiences (quite successfully). There has also been a tendency for Asian groups to copy 
western musical styles, ‘glue’ Hindi lyrics to them and call it modern Indian pop music. None of 
which is Indipop, of course. 

Naturally I have my own ideas on how this musical style should evolve. I think Indipop is too 
disparate and embryonic yet to be called a musical movement - it needs several more years to 
develop. 

I would be working in this rich musical area even if no-one else was! It excites me - it's a 
music that reflects who I am. 


INDIPOP MUSIC LIMITED, 92, Birkbeck Road, Enfield, Middlesex EN2 OED 01 -366 7023 



LONDON RECORDS SAMPLED 


MICHELLE 

SHOCKED 

“anchorage A 

, WHEN I GROW UP 
. IF LOVE WAS A TRAIN 
. MEMORIES OF EAST TEXAS 

ILL TAKEM FROM THE LP/CKSSETTE/CD 
SHORT SHARP SHOCKED’ (CVLP1 CVMC 1 030 343-2) 

“HOTHOUSE FLOWERS - Easier In Tie Monlio 
i VOICE OF THE BEEHIVE -1 walk Tie Earn 
i. BANANARAMA - Love. Train s Honesty 
.PERFECT DAY - Jane 
i GLENN MEDEIROS - Long >m Lasting Love 
. SALT ¥ PEPA - Shake Your Ttang 
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Guiter atat', Key Board:393, Saxophoney38, Computer Programing:£S!3, ChorusZAM, £32, «t9S, Song Director:£S2, 
Engineer 5153, 0lg4|,Arrengement:£S2.£Etaei£5:£H4, H*M«|:0I22! 
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funky remixedversions of 

"I’LL DO IT" 

Single Version / lorry's Hype 1 2" / Bonus Beots 

■SB 

"I'LL DO IT" 

House Mix/Accnpello/Remix Edit 


Produced ondorrongedby Darryl Duncan 
foFIhuggie Productions 
Additional Production - Remix and Hype 
by Lorry Robinson 


Foster Sylvers & Hy-Tech 
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COW/BOY 3:15 











MY DESIRE 

1 

1 AM GONE 

1 NEVER BELIEVE IN YOU 

2 

SO LONG BABY 

PLEASURE MY LOVE 

3 

1 REMEMBER 

GIRL OF MY DREAMS 

4 

HAVE YOU CHANGED YOUR MIND 

1 LEAVE IT UP TO YOU 

5 

THE VOW 
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Springing Into Song and Movement 
for Young Children 

with Sharron Lucky 


Lead your children through a broad range of musical experiences with Springing Into Song and 
Movement for Young Children. The old favorities and new songs on this delightful album cover all 
essential musical elements to develop singing, listening, and appreciation skills. 


Side 1: 

1. 01'Tex 

2. Freeze, Please! 

3. The Hokey Pokey 

4. A Children’s Song 

5. Yankee Doodle 

6. The Tortoise and the Hare Operetta 


Side 2: 

1. The Musical Ship 

2. Count Me In 

3. Old MacDonald Had a Farm 

4. The Bunny Hop 

5. Skip to My Lou 

6. A Song of Sounds 
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MORE THAN THE 
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LIGHT OF THE WORLD 
CROWD GATHERED 
HEAR THE ANGELS 
SING 

JOURNEY'S END 
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Joni C. Volz 

Keyboards, vocals, guitar 

Lynn Gifford 

12 string guitar, vocals 
Bruce Gifford 

12.string guitar, vocals, per¬ 
cussion 

John P. Volz 

Vocals 

Henry Triplett 

Electric & acoustic guitars, 
vocals 

John Bloomer 

Brass, bass guitar 

Bill Davis 

Woodwinds 

All of the arrangements on 
this album were done by 
Joni Volz with important 
compositional contributions 
by all the gang. Horn ar¬ 
rangements by Bill Davis 
and John Bloomer. 

Special thanks to: 

Mark Shaw — Drums 
Jeff Duffield — synthesizer 
Chip Marlin — for the great 
help he has been 
throughout the planning 
and production of this al¬ 
bum and his own per¬ 
sonal sacrifice to Jesus 
Christ and the further¬ 
ance of His Word! I 
Judy Volz — love, devotion! 
MDV 

Recorded and mixed at 

STD 


I know your deeds and your toil and perseverance, and that you can¬ 
not endure evil men, and you put to the test those who call themselves 
apostles, and they are not, and you found them to be false; and you 
have perseverance and have endured for my name's sake, and have 
not grown weary. But |.have this one thing against you, that you have 
left your first love. Remember, therefore, from where you have fal¬ 
len, and repent and do the deeds you did at first. 

Rev. 2:3-5, NASV 
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3. 

1. FIRST LOVE 

Lord you know my deeds and my works 
and you know I’ve got perserverance 
and Lord you know that the words that I say 
are all said with you in mind. 

But my heart is not right with you Lord 
and you know I’ve forsaken you Lord. 

What I need is to have that yearning 
for that First Love. 

Chorus: 

You are the First Love 
there is no other 
You are the First Love 
in my life. 

I want that First Love 
can’t take another 
You are the First Love 
in my life. 

He who has an ear let him hear 
He who has an eye let him see 
that you are the first love 
Chorus: Joni C. Volz 1978 

**************************************** 

2. PETER 

Peter standing on the water 
you’re a funny sight 
Peter do you realize 
you could drown tonight 
Think of how things just might have been 
if you remained at sea, 
you‘d still be a fisherman 
and have security. 

But you’re treding water with your toes, 
and to anyone who knows, 
you look like a fool . . . 

Peter looking at a beggar 
holding out his cup 
Peter would you be so foolish 
as to say stand up. 

Think of how things just might have been 
if you remained at sea, 

You'd still be a fisherman 
and have security 

Now you’re talkin like a miracle man, 
fittin into someone elses plan 
Peter you’re a fool .... 

Peter, Peter, what are you doing 
hanging upside down. 

Peter did you really die, 
for someone elses crown. 

Think of how things just might have been 
if you remained at sea, 

You’d still be a fisherman 
and have security. 

Now there’s nothing left for you to show 
and this world’s just gonna let you go - 
Peter you’re a fool .... 

Oh, to be such a fool .... 


BE MY SECURITY 

Be my security 
my help in adversity 
when everything else 
in my whole world fails 
Be more than the world to me 
see if there be in me 
any possibility 
of service for you 
any hour of the day 
be more than the world to me 
You see that I needed you 
but all these wants and desires 
are surrounding me. 

I don’t want them to become a part of me 

so be more than the world to me 

be my security 

my help in adversity 

when everything else 

in the whole world fails 

be more than the world to me. 

Oh when everything else 
in the whole world fails 

be more than the world to me. Joni C. Volz 1978 

********************************************** 


Chorus: 

The thing you have to realize is 

You can’t do it on your own 

cause if you try you’re gonna end up all alone 

So don’t go investin your faith in the things the 

world condones 

and you wont end up on your own. 

I wanna let you know what joy can fill your heart 
When you give up all yourself to Him 
You gotta give up all yourself to Him 
When you give up all yourself to Him 


4. BLUE CROSS 

You’ve got your Blue Cross and your Blue Shield 
You even have a piece of the rock 
you paid the second mortgage on your house 
you helped your best friend out of hock. 

Well you’ve got 9 or 10 different credit cards, 

I guess you’re financially secure, 

Oh, But friend if you aint got Jesus, 

You’re just downright, flatbroke, poor. 

So get yourself in those: 

Chorus: 

Good hands of Jesus 

He’ll make your life worth livin for. 

Get into those good hands of Jesus, 

He’ll give you Joy and much much more. 

And when worldly passions fail you 
and your bankbooks done run dry 
Get into those great big hands of Jesus 
He’ll give you more than money can buy. 

Chorus: John P. Volz 1978 

************************************************* 
5.1 WANNA LET YOU KNOW 

I wanna let you know about the man who runs my life 
Whenever I give up and let Him guide. 

I wanna let you know what He can do for you, 

When you open up your shell and let Him inside. 


Henry Triplett 1978 



8. HEAR THE ANGELS SING 

I can almost see that city standing there 
beyond that hill. 

The city made for livin in the Father’s will 

I cannot see a temple for it is not made of stone 

No, the temple is the glory of the Son of God alone. 

There is no need for moon and sun 

His light is so much more 

It’s shinning from His countenance 

right through that open door. 

And as I pressed more steady onward 
then I saw the King 
standing in the holy city, 

I then began to hear the angels sing. 

Chorus: 

La La La La La 
Hear the angels sing 
Hear the angels sing 

If you open up your heart you’ll hear the angels sing. 


6. LIGHTOF THE WORLD 

Hold your head up Mary, its a dusty road, 
and you know that the winds blowin wild. 

But there’s a light in the darkness 
and there’s not far to go 
and the mornin will bring us a child, 
and the sky’s gonna open for Him 
Yes and all of nature will sing. 

Chorus: 

You are the Light 
the light of the world 
You are the Light 
the light of the world 

and we’ll watch Him grow with love in our eyes 
and also a color of cryin 

Yes we know Mary one day He’ll be say in good by 
to take life to a world that is dyin. 

But on the shores of the sea 
are these words of a Saviour to be. 

Chorus: 

So the changes comes quickly, times flyin fast 
people in power turn betrayers. 

The cruel and the evil livin side by side 
while the gentle and loving they murder 
But for all where the cross has once stood 
are these words carved on the wood 
Chorus: Paul Field Word Music, Inc. ASCAP 

***************************************** 

7. CROWD GATHERED 

A crowd gathered in Jerusalem to see a criminal die. 

I too was there to scourge this man 
who claimed to be God — what a lie. 

I stood by the roadside with a stone in my hand 
waiting to throw it as He passed along. 

But as He approached me, He looked into my eyes 
and then I knew I was wrong. 

Because I saw Him standing there 
A crown of thorns was in His hair 
The tears of passion filled His eyes 
This man condemed to be crucified 
Slowly I followed Him up a hill 
Where they raised Him to the sky 
I stood and watched as the hours passed 
Till He bowed His head, and He died. 

Slowly I turned my head and I walked away 
You know I really didn’t understand 
The tears He cried, the cross He bore, 

They were all for me, so now I know 

I’m part of His plan 

and the tears come to my eyes 

when I think of how He died 

and when I need someone who really cares 

I know He’ll always be standing there 

I know He’ll always be standing there 

Joni Volz / Ron Bertucci 1978 

****************************************** 


Then I saw the river of the water of life 
flowing from the mighty throne 
The words that came from the rivers voice 
were the words of God alone. 

Cone to me all you that thirst and you shall be satisfied 
Come to me if you are weary, rest here by my side. 

The last thing that I saw before that scene 
went out of sight 

were the multitudes of chosen standing in the holy light. 

The praises of their voices 
could be heard forevermore 

as they gazed upon the Saviour standing by the mighty throne 
Chorus: 1977 Duhamis Music ASCAP 

**************************************************** 


John P. Volz 1978 
***************************** 


9. JOURNEYS END 

I was a stranger in a land of much confusion 

A wanderer passing through a world of woe 

It was a rough and rugged highway 

that I’d been travellin on. 

and my strength to carry on was running low. 

Chorus: 

And now the searchings over and I’m at my journeys end. 

I’m gonna live with Jesus forever in the Promised Land. 

What a joy to be in the presence of my Saviour, God 
and friend. 

Cause I’m home to be with Jesus in the hollow of His hand. 

I was searching for that land of milk and honey 

looking for the city where the streets are paved with gold 

I was lost and all alone, runnin scared 

without a house or home. 

until the sheppard swept me safe into His fold. 

Chorus: 

HALLELUJAH, HALLELUJAH, PRAISE THE LORD 
EXALT THE KING 

THE HEAVENS SHOUT THE GLORY OF THE SON 
LET THE LORD OF HOSTS BE MAGNIFIED 
ALL MEN AND ANGELS SING 

HALLELUJAH, PRAISE THE LORD THE JOURNEY’S DONE! 


e*****************: 






























“The by The Good News of Christ 

Reason 

jIsus" 


"...rejoice rather in this, 

that your names are written in heaven.' 














3 dedicate flu's alburn to my husband, who's 
minisf/ty and Cone has etiangeef my C^e. 

jWCtJAy Sfewe, 
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Vocal - Martha Pilkenton 
Special thanks to the many fine 
talented musicians who gave their 
talent to this record - and their 
hearts to the Lord. 


2) 

3) 

5) 


One Touch Of His Love 3:37 
My House Is Full 3:25 
He Is More Precious To Me 
A Song Was Bom 3:26 
It Is Well With My Soul 3:49 
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v In a time when our society is 
being over-run with drugs and 
alcoholism, I was inspired by the 
I, Spirit, as I lay in bed, to write 
"Junkie". As I have traveled the 
streeets of New York City, I’ve 
seen Men and Women, Boys and 
Girls of all ages hooked on drugs. 
Most of them are wasting their 
lives at an early age. This is 
typical of all of our major cities 
across the nation. Seemingly, 
no one cares. But, in spite of all 
the “Crack" and the other deadly 
drugs on ourstreets, “God Loves 
Them And God Cares." “He’s 
Just A Junkie, Kept By His 
Mama's Prayers." I hope that 
; this song, as well as all the others, 
jj will inspire someone to rise up 
|j andcometo Jesus fortheir heal¬ 


ing, for he is waiting with out¬ 
stretched arms to receive them. 
We wish to thank all choir mem¬ 
bers from both New York City 
and Baltimore, MD., who took 
the time out from their busy 
schedule to participate in the 
making of this album. 

A special thanks to Bishop Rich¬ 
ard Elder for the part he played. 
To Renee, Cheryl and all the 
others who kept the children 
while we worked in the studio, 
we dedicate this album to you 
and to all of our "State Mothers" 
both living and deceased. 

Bishop Harold H. Allen 


ALBUM TITLE: “JIJNILIC" 
SIDE A: 81186 

1. JUNKIE - 3:18 
H.H. Allen (BMI) 

Lead - Bishop H.H. Allen 

2. RING MY BELL-4:11 
Eliza Elder (BMI) 

Lead - Eliza Elder 

3. I’LL BE STILL - 3:33 
H.H. Allen (BMI) 

Lead - Bishop H.H. Allen 

4. YOU PRAY FOR ME - 3:33 
H.H. Allen (BMI) 

Lead - Bishop H.H. Allen 

5. ‘THANKS A MILLION - 3:38 
H.H. Allen (BMI) 

Lead - Bishop H.H. Allen 


SIDE B: 81186 

1. GO PREACH THE GOSPEL - 

3:20 

Julia Elder (BMI) 

Lead - Julia Elder 

2. *OH MARY - 3:36 
H.H. Allen (BMI) 

Lead - Bishop H.H. Allen 

3. *HIS EYES IS WATCHING YOU 
3:57 

H.H. Allen (BMI) 

Lead - Bishop H.H. Allen 

4. *1 FINALLY MADE IT - 2:20 
H.H. Allen (BMI) 

Lead - Bishop H.H. Allen 
Joanna Simmons, 

Dorothy Nelson 
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COME SEE 

SOMETIMES I WONDER 
GIRLS 

SWEET MUSIC 
HEY LITTLE GIRL 
THE MATADOR 
RHYTHM 

AIN'T IT A SHAME 
IT AIN’T NO USE 
GOTTA GET AWAY 




























































B/2.THE MATADOR 

Hey everybody.everybody 
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(This Album Has Been ELECTRONICALLY REMASTERED For STEREO) 

THELONIOUS MONK 
_ Blue Monk, Vol. 2 _ 

Ray Copeland, Frank Foster, Percy Heath, 


Curley Russell, Art Blakey. 
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SIDE 1 

1. WHY NOT 

2. JOE COOL 

3. ION YOU 

1. B.A. EXPRESS 

2. BUTTER (tribute to Quentin Jackson) 

3. CALENTANDO MAN 
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IMS-5047 

STEREO 


1. BARQUINHO (Menescal) 6:22; 2. EU E A BRISA 
(Johnny AH) 2:57; 3. VENTO VADIO (Baden 
Powell) 3:10; 4. PALPITE INFELIZ 
(Noel Rosa) 5:17 

Baden Powell, guitarra 
Guy Pedersen, baixo 
Joaquim Paes Henriques, bateria 
Luis Agudo, percussao 
Janine De Waleyne, vocal 
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STEREO 


1. SAMBA DO AVI AO (A. C. Jobim) 3:05 
2. RETRATO BRASILEIRO (Baden Powell) 3:08 
3. TRISTE (A. C. Jobim) 6:30; 4. EU NAO 
TENHO NINGUSM (Baden Powell)5:37 

Baden Powell, guitarra 
Guy Pedersen, baixo 
Joaquim Paes Henriques, bateria 
Luis Agudo, percussao 
Janine De Waleyne, vocal 
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1. Obsession In My Crib 6:00 


Produced by Bobby Colonna and Elan 4 Jamomni Productions 
Written by Elan & Bobby Colonna 

Jamomni Music-BMI / Wha? Music-BMI / Bobby Colonna Music-BMI 
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RECORDS 


117 MacDougal Street 
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1. Radio Smooth 4:32 
2. Radio Raw 4:01 


Produced by Bobby Colonna and Elan 4 Jamomni Productions 
Written by Elan & Bobby Colonna 

Jamomni Music-BMI / Wha? Music-BMI / Bobby Colonna Music-BMI 
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RECORDS 


117 MacDougal Street 
NY, NY 10012 
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HIT BOUND 



©1980 

Unauthorized Copying 
is Prohibited 
Distr. in London 
JET STAR 
78 Craven Pk. Road 
London, N.W, 10 
Phone: 01-961-4422 



365 Utica Ave. 
Brooklyn, N Y. 11213 
Phone: 212*773-1100 
Distr. in Jamaica 
CHANNEL ONE 
29 Maxfieid Ave. 

Kingston 13 
Jamaica, W. I. 
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Girlfriend (Uh-Huh, Uh-huh) 

(A. Williams and TL) 

Livin' (featuring Sofodek) 


Produced by TL for 
Hot Runner Productions 
and Hot City Records 


Side A 



All Riahts 


© 1999-2000 



Who You? (That Lady) 

(A. Williams, A. Grier, W. McNiel) 

L » • F 

ivm 


Produced by CaveMan, G. Recks for 
Prehistoric Elements and 
Hot City Records 

1. Radio Version (4:24) 

2. Un-edited~version (4:24) 

3. Instrumental (4:24) 

Executive Producers: April "Livin'" Williams, 
Benjamin Williamston and Magdy Mayger 
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Produced & Arranged 
By KING JAMMY 


THIS FEELING 


INSIDE 


BRIAN & TONEY 


Marketed & Distributed By: 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 / (718) 282-7842 
Telex: 4973708 WORLDUI 
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Attitude Records 


1. Let Me Do It 4:17 
2. Let Me Do It (Remix) 5:34 


Tracey Brewer - Featuring Kevin Love 
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ATLANTIC 


0-86776 
A SIDE 


NICE & WILD 

DIAMOND GIRL 

VOCAL/DISCO VERSION/5:50 

DIAMOND GIRL 

VOCAL/RADIO VERSION/3:54 

(A. Lammoglia - Joe Granda) Jag Publishing/Unimusica, !nc. 
ST-DM-50274/50272-SP 

Produced by Joe Granda for Jag Productions, Inc. 
Co-Producer: P.B. Floyd 

Re-Mixed by Joe Granda & Gary Henry at Unique Recording 
Engineered by Joe Blaney 
Edited by Phil Jones 
© 1986 Atlantic Recording Corp. 
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B SIDE 


NICE & WILD 

EMU 1 

VOCAL/3:53 

EMU 2 

VOCAL/3:57 

(A. Lammoglia - Joe Granda) Jag Publishing/Unimusica, Inc. 
ST-DM-50273/50271-SP 

Produced by Joe Granda for Jag Productions, Inc. 
Co-Producer: P.B. Floyd 

Re-Mixed by Joe Granda & Gary Henry at Unique Recording 
Engineered by Joe Blaney N <j 

/<? >9£ Edited by Phil Jones ^\C«^ 

^^ Co/ ?0/ ® 1986 Atlantic Recording Corp. ^ 
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MANDOLAY 

(M. Avsec) 

LA FLAVOUR 


Produced by Mark Avsec & Carl Maduri 
Under License from Belkin Productions U.S.A. 
© 1985 CHATEAU RECORDS INC. 

Manufactured In Canada By Power Records 
Distributed By Rhythms 
(416) 787 -8864 
Telex: 06 - 218043 




CAS 10211 

XSS 17763: i 


1. (Siftin' On) THE DOCK OF THE BAY 

(Lightnin' Belton Mix) 5:58 

2. (Siftin' On) THE DOCK OF THE BAY 

(7" Edited Version) 4:56 

-O. Reddinq - S. Cropper - Taken From The Columbia Lp: 

"THE HUNGER" BFC 40473/Produced by Jonathan Cain 
for Cain Street Productions/Additional Production, Mixed 
& Edited by: JOHN LUONGO for "The Office, Inc." 

Remix Engineer: Gary Heliman/Publisher: 

Irving Music Inc. (BMI) 















DEVINE RECORDS 

THE LORD 
IS COMING SOON 
DEE HARVEY 


RON-DRIA 

BMI 

STEREO 


D-4-1681 
SIDE A 


1. THE LORD IS COMING SOON 

(Howard-Geter) 

2. PRAY FOR THE CHILDREN 

(Geter) 

3. I’LL TELL IT WHEREVER I GO 

(Palmer) 


Divine Recording Co. 

651 So. 52nd St. 
Philadelphia, Pa. 19142 
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THE LORD 
IS COMING SOON 
DEE HARVEY 


RON-DRIA 

BMI 

STEREO 


D-4-1681 
SIDE B 


1. HE’S SOMEONE SPECIAL IN MY LIFE 

(Harvey-Geter) 

2. I FEEL A SUDDEN BURST OF LOVE 

(Harvey-Geter) 

3. LESS GO BACK TO JESUS 

(Geter) 


Divine Recording Co. 

651 So. 52nd St. 
Philadelphia, Pa. 19143 





DM-87065 


SHE SPOILED ME 

(Steeler) 


Written By: Steeler 

Mixed At: Lion and Fox Studio, Wash., D.C. 
Mixed By: Jim Fox 

Produced By: Ras Jesse & Norman Stevens 
Distributed By: Ras Records 
Washington, D.C. 

(301) 564-1295 





WASHINGTON D. C. 


DM-87065 




SPOILED DUB 

(Sydney Mills and The Kibwe Crew) 


Mixed At: Lion and Fox Studio 
Mixed By: Jim Fox 

Produced By: Ras Jesse & Norman Stevens 
Distributed By: Ras Records 
Washington. D.C. 

(301)564-1295 

ALL RIGHTS RESERVED 
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* LA CARIBEM * 


SM: 10.097 
33 1/3 RPM 


* VUELVE ANITA * 

(C.Herbert /Vers. Esponol Carlos Vidal) 
Canta: BOBBY SMALL 

Dedicamos esta Cancton a nuestra Exelenie amiga 
ANNIE * CHACHITA * CARDONE (La Empresa) 
Arreglos y Direccion: NELSON ALIZO 
Grobado en Estudio: *ANIDESONIDO* 
TScnico de Grabacidn: Humberto 
Plaza Caros: N.Alizo, B. Small y 
D. Montes de Oca 
Produccion: Carlos A. Vidal 
Deposito Legal 
nb-89-1993 
(P) 198? 






no-music 

LA CARIBENA * 


SM: 10.097 
33 1/3 RPM 


* QUE LLAMEN A MI MAMA * 

(M. Brooks / Vers. Espanol Carlos Vidal) 
Canta: BOBBY SMALL 
Arreglos y Direccion: NELSON ALIZO 
Grabado en Estudio: *ANIDESONIDO* 
Tecnico de Grabacion: Humberto 
Plaza Coros: N.Alizo, B. Small y 
D. Montes de Oca 
Produccidn: Carlos A. Vidal 
Depdsito Legal 


nb-89-199. 
(P) 1989 
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Scorning f | 33*4 RPM 

Ifio ” 1 


side a 

EQUINOX <2*.o, 

Synthesizer, Zither, Bells, Guitar 


MT001 
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SIDE B 
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Synthesizer, Zither 
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SIDE ONE 

SIDE ONE \ SIDE TWO 

1. LIVE (radio edit) 1. LIVE 2 

2. LIVE (inst) 2. LIVE 2 (inst) 

3. CHICAGO M. GET DUCKWIID 


0Z088835-6 



0Z088835-6 
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SIDE TWO 

1 . 

2 . 

3. 

4. 

5. 

6 . 
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SHEILA CHANDRA 

Quiet 5 (4.08)t 
Quiet 6 (4.23) 

Quiet 7 (3.oi) 

Quiet 8 (4.46) 

Quiet 9 (2.29)t 
Quiet 10 (5.io)t 



Produced by Steve Coe 

01984 Indipop Records 
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V (adapted) 

LX ANTHONY HAUGHTO 
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Produced & Arranged by 
Raphael & Rula Brown 


SIDE A 
JUDIS43 


I STILL LOVE YOU 

(Jerry Butler) 

RULA BROWN 

Marketed & Distributed by: 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282—7709 —(718) 282—784^ 
Telex: 4973708WORLDUI ^ 
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Raphael & Rula Brown 


SIDE B 
JUDIS 43 


I STILL LOVE YOU 
(CLUB MIX) 


Marketed & Distributed by: 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282—7709 — (718) 282—784: 
Telex: 4973708WORLDUI 


^SffiVEO UNAUTHORVSt 0 


to ^0HfBI7E0 





B.O.A.P. 


“Where I’m From” 

Featuring DJ Flexx & DJ Rico 


Management by 

JLee&Stnz',./^- 

ENTERTAINMENT UC' ^ ' 

E-mail us at: 

geechedanbuford@hotmail.com 



Side A 

33 1/3 RPM 
For promotional 
use only 






B.O.A.P. 


“Get-lt Get-lt” 

Featuring Black Indian 


Management by yi 

lee&Sinztj- 

entertainment LLC-' > 

E-mail us at: 

geechedanbuford@hotmail.com 



1. LP Version 

2. Radio Edit 

3. Instrumental 


Produced by Tha Fish Eyed Fool 
Written by A. Jones, E. Jones I’Hatm Publishing BMI 
Executive producers: Tha Jones Boyz 
Co-executive producer: Curtis “C-Luv” Hill 

© ® 2002 Wheaton Land Records 
BOAP2002 



ALL RIGHTS 



Published by: 
LOVELINCH MUSIC 

7 A THE PARADE 
UPPER BROCKLEY RD. 
LONDON S.E.4 
Tel: 01-692 3179 


PETER RANKING 


Produced by 

E. BELL & C. SIMPSON 

° £ ° work Rest*' 


LL. 010A 


prohibited 





LOVEUNCH MUSIC 

7A THE PARADE 
UPPER BROCKLEY RD. 
LONDON S.E.4 
Tel: 01-692 3179 


Produced by 

E. BELL & C. SIMPSON 


^OHIBITEO 



n 9hfs of the prod 00 ® 



°*the applicable 







AI1 rights of the pr°^° C 




SideB 


LVIM 


Pro. B. Bailey 
& Living Room Crew 
Recorded & Mixed by 
Living Room Studio 
Mix by Barry Dread 
& R Gittens 
The Living Room Mix 


Production 

FLUOOIS 


DANCE MIX 

JOGO RANKS 




^r od 




uce 


unov) 


reserved 


°ffhe opplicab\e 








& Arranged by 
Crew 
U. Music 


Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. U.S.A. 

Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


BYE BETWEEN GAL LEG 


NINJA KID 


SIDE A 
SPD 261 




Produced & Arranged by 
Super Power Crew 

U. Music 


Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. U.S.A. 

Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


MAD DOG —VERSION 


FIRE HOUSE CREW 


SIDE AA 
SPD 261 





Produced & Arranged 
by Jack Scorpio 


Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. U.S.A. 

Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


FATHER SEE & KNOW 


SIDE A 
SPD 273 


TERRY GANZIE 




P r od u c e<#8te A r r a n ged 
by Jack Scorpio 


Marketed & Distributed by 
Super Power Records 
4905 Church Avenue 
Brooklyn, N.Y. U.S.A. 

Tel: 1 (718) 282-7709/7746 
Fax: 1 (718) 469-8056 


THE SHOT BATTY BOY 

MEGGA BANTON 


SIDE AA 
SPD 273 


Distributed by 
JOHN’S RECORDS 
( 212 ) 982-0678 


ACTION PACK 


GRINDSMAN 


Distributed by 
JOHN’S RECORDS 
( 212 ) 982-0678 




















Side B 
1220 
45 RPM 

Produced by 

ANNEX 


Distributed By 

V.P. RECORDS 

89-05 138 Street, 
Jamaica, N.Y. 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 

IN FLORIDA 

5893 S.W. 21st. Street, 
W. Hollywood, FI. 33023 
Tel: (305) 966-4744 


/s a violation of app'' c0L ^ e 






















WIFE & MATE 

(J. Hamilton) 

CAPTAIN BARKY 


Eolation of app' 


45 RPM 

101A 

Produced by 

PATRICK BENNETT 

Exec. Producer 

PATRICK BENNETT 

All music re-mixed by 

RICHARD COUSLEY 

at 

Travellers’ Recording Studio 
in Philadelphia 
(215) 871-5660 


Distributed By 

V.R RECORDS 

89-05 138 Street, 
Jamaica, N.Y. 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 

IN FLORIDA 

5893 S.W. 21st. Street, 
W. Hollywood, FI. 33023 
Tel: (305) 966-4744 





45 RPM 

101AA 

Produced by 

PATRICK BENNETT 

Exec. Producer 

PATRICK BENNETT 

All music re-mixed by 

RICHARD COUSLEY 

at 

Travellers' Recording Studio 
in Philadelphia 
( 215 ) 871-5660 


Distributed By 

V.P. RECORDS 

89-05 138 Street, 
Jamaica, N.Y 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 

IN FLORIDA 

5893 S.W. 21st. Street, 
W. Hollywood, FI. 33023 
Tel: (305) 966-4744 


VERSION 


a Eolation of app v *< 




Cut Me Cappo 

(Rev. Badoo) 

REV. BADOO 


Room Studios 


°^oo of the ai 


by Sidney 


Mills 


b\e 


pptica 








fV/LD FLOWER 

(Copyright Control) 

CRACKERS 

VERSION 


Recorded H. C. & F. Studios 
Produced by 


O. Hibbert & B. Bailey 
Pub. by Jahmanie Music ASCAP 









©2001 Bloodline Records 
P.O. Box 33168, Baltimore, MD 21218 
(410) 325-MUSC (6872) 
www.bloodlinerecords3000.com 


GEMINI 


1) I'm On U (edited version) 
2) I'm On U (unedited version) 
3) I'm On U (instrumental) 


3 RPM 





GEMINI 


1) Club Thang (edited version) 
2) Club Thang (unedited version) 
3) Club Thang (instrumental) 



©2001 Bloodline Records 
P.O. Box 33168, Baltimore, MD 21218 
(410) 325-MUSC (6872) 
vAvw.bloodlinerecords3000.com 






COLUMBIA 


ROBI-ROB’S CLUBWORLD 
(FEATURING YA KID K, FORMERLY OF TECHNOTRONIC) 



33 1/3 RPM 

STEREO 

©1996 Sony Music 
Entertainment 
(Japan) Inc. 


CAS 8405 

XSS 8405A 
Time: 6:34 






COLUMBIA 


ROBI-ROB’S CLUBWORLD 
(FEATURING YA KID K, FORMERLY OF TECHNOTRONIC) 


33 1/3 RPM 

STEREO A CAS 8405 




HEARTACHE AWAY 
(Edited Version) 

-S. Cochran- 

Taken From The Epic Lp: 
"HEARTBEAT" QE 40366 
Publisher: Stone Diamond Music Corp. (BMI) 
Produced by Chas Sandford 


DON JOHNSON 


33% RPM ! 

STEREO V/ V 

:® 1986 CBS Inc. 


EAS 2546 

XSS 173961 
Time: 4:06 





DON JOHNSON 


XSS 173962 
Time: 4:49 


HEARTACHE AWAY 
(Lp Version) - 

-S. Cochran- 

Taken From The Epic Lp: 
“HEARTBEAT” QE 40366 

Publisher: Stone Diamond Music Corp. (BMI) 
Produced by Chas Sandford 
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•■»nWV ourtown ~ lf yoii 



0 651.293.9536 






5.(313) 779-0207 fax/ftl, 





tech (313) 758 -1084 
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LIMITED EDITION 
FOR DJ’S ONLY 

the bootie remixes! 

DEC HIAGIC 

Koochee Blue EP 

A. Koochee Blue - Dee’s Filtered Mix 33 rpm 
AA. French Koochee - Itchy Koochy Mix 45 rpm 


info tei: +44 (0)7768 781 785 DMA 4 

NEW YORK LONDON PARIS MUNICH 
EVERBODY TALK ABOUT HOUSE MUSIC 





RAN REED 
CELLA DWELLA’S 
MOONEY D. 



SIDE A 



Prod, by Nick Wlz 



RAN REED 



“ENOUGH” 



MlCURtL 

CooPfcfc. 



To fR0V£ 

UNfc 









MICHELLE 

SHOCKED 



SIDE1 


iANCHORAGE 
j WHEN I GROW UP 
i IF LOVE WAS A TRAIN 
. MEMORIES OF EAST TEXAS 


1.NICMUKIEd Ul CHOI ICAHO 

JILL TAKEN FROM THE LP/CASSETTE/CD 


‘SHORT SHARP SHOCKED’ (CVLP1 • CVMC1 • 836 343-2) 


SIDE 2 


1 HOTHOUSE FLOWERS - Easier In The Morning 

2 VOICE OF THE BEEHIVE -1 Walk The Earth 
a. BAHAHARAMA - Love, Troth & Honesty 

i PERFECT DAY - law 
, GLENN MEDEIROS - Long And Lasting Love 
a. SALT ’H’ PEPA - Shake Your Thang 







1. Anchorage 

2. When I Grow Up 

3. If Love Was A Train 

4. Memories Of East Texas 

All songs written by Michelle Shocked 
Produced & Arranged by Pete Anderson 
Taken from Michelle Shocked IP “Short Sharp Shocked 
CVLP 1/CVMC 1/836343.2 
Original sound recording made by 


® 1988 Polygram 
Records Inc. 
PACLZ4162 
All titles Polygram 
Music Publishing Ltd. 

SAMP 4 
a 






This compilation 
® 1988 FFRR 
Records Ltd. 
PACLZ4163 

SAMP 4 
b 



VARIOUS ARTISTS 

1. Easier In The Morning - Hothouse Flowers 

lO. Maonlal/O. Brabnaln/O' Tools) Produced by CUve Longer 4 Alan Wlnstanley 

2. I Walk The Earth ■ Voice Of The Beehive 

IBrad Hack) Produced by Pete Coigns. Vocal recorded by Hugh Jones 
3. Love Thrth & Honesty - Banenarama 

IDallln/Woodward/O Sullivan/Stock/Aitken,'Waterman) Produced by Stock/Altken/Waterman 
for PWL. Mixed by Dave Ford 

4. Jane ■ Perfect Day 

IJones/Stott/Howard/Woodf Produced by Christopher Neil. 

Additional Production 4 Re-Mix Rick I Wilde 

5. Long And Lasting Love IOnc« In A Lifetime) ■ Glenn Medeiros 
IMusic : Michael Masser/Lyrics: Michael Masaer/Gerty Qoffln) Produced by Michael Messer 
Arranged by Robbie Buchan on 

6. Shake Your Thang fit's Your Thing) - Salt N Pepa IFeaturing EU) 
(Isley/Rudolph/Ronald/O Keby) Produced by Hurby Luv Bug 
4 Introduces The Invlnclbles Recorded by 'The Record Lord' 

Andre Da Bourg at Bay side Sound 
1. Warner Bros Music Ltd. 2. Zoo Muslc/Wamer Bros. Music Ltd. 

) 3. In A Bunch Music Ltd./Wamer Bros. Music Ltd./AH Boys Music Ltd. 

4. Copyright Control S. Screen Gems/EMI Music Ltd./ .< 

Warner Bros. Music Ltd. 6. SBK Songs Ltd. ^ 

1.2.4. © 1988 FFRR Records Ltd. 3. © 1988 London Records Ltd. ^ 
J ff /> 5 © 1988 Amherst Records Inc. 6. © 1988 Next Plateau ^ r 

Original sound recording made by 1.2.4 FFRR Records Ltd. 
c 0/a Wi 3. London Records Ltd. S. Amherst Records Inc. 

r llUr. ft SIm* m.r..,, „ 


'V 


y '^G. 


o 8. Next Plateau ^ 

P *°OUCT<ON. HIRING. t*MO'N G ' P ° 






Melon Elrmek 

--RECORDS- 

Side A j ( i j j 

The Silent Groove 

1. One To Give: Album Version 

2. One To Give: Instrumental 

3. One To Give: Acappella 

"OneTo Give" features vocals by Rebecca Correia 

Music by The Silent Groove, Lyrics by Matt Zciglcr, 
v Copyright 2003 Melon Farmer Records 



Melon Faemek 

-RECORDS-- 


Side B ) \ 

/ 

The Silent Groove 

1. OneTwo: Album Version 

2. OneTwo: Instrumental 

3. OneTwo: Acappella 

Music by The Silent Groove, Lyrics by Matt Zciglcr, 
Copyright 2003 Melon Farmer Records 
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MILOGRE DOS PEIXES • SHOW BO VIVO 
MILTON NASCIMENTO E 
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MILBSRE SOS PEiXES - SHOW SO «¥8 

MILTON NASCIMENTO E 
SOM IMAGINARY 



ESTEREO 


SIC 1 184422832 j 
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JLS-1202532 
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1. m 

2 . U § 

3. 2§ 271 3:59 

4. ON AND ON 4:15 
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SIDE A 

BDL-0016 


I.L-HS^olot (2:48) 

(3:52) 

3. rEgA®0|0|a (4:05) 

4. xns|l-7|cfa|Di(3:40) 

5. ?j^!!7|- 0|A|7J (3 1501 


mm w*s. 

Bcrcio Records 
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David Baerwald 

“MlForYou” 

From the forthcoming album “Bedtime Stories” 

75021 8038 I Printed in the U.S.A. 











SIDE A 



I’ll Do It 4:12 

Single Version 
I’ll Do It 5:24 
Larry’s Hype I 2" 

I’ll Do It 4:20 

Bonus Beats 

(Darryl Duncan) 

(Original version appears on the A&M album, cassette & compact disc 
"Prime Time" SP 5279) 

Almo Music Corp (ASCAP) 


33'/3 RPM 















RECORDS 


Produced By: 
CLAYTON CHIN QUEE 
Mixed By: 

KEVIN (D.J.K.) REID 
& WAGGY—T 
Musicians: 
LUDDY STERIOD 
MIX MASTER STEVE 


SIDE A 


STEREO 


45 RPM 


CFR 


9001 


LEMON SQUASH 
HONORABLE APACHE 


(R. Bailey) 

1) CLUB MIX 
2) PERCAPELLA 


All Rights Reserved. Unauthorized Duplications «V 
And/Or Performance Prohibited By Law. f b D ^ 










RECORDS 


SIDE B 
STEREO 
45 RPM 
CFR—9001 


Produced By: 
CLAYTON CHIN QUEE 
Mixed By: 

KEVIN (D.J.K.) REID 
& WAGGY—T 
Musicians: 
LUDDY STERIOD 
MiX MASTER STEVE 


LEMON SQUASH 

HONORABLE APACHE 

(R Bailey) 

1) RADIO EDIT 
2) VERSION 


O# All Rights Reserved. Unauthorized Duplications V 
And/Or Performance Prohibited By Law. 


7 °777 S.W. 188 








ts Of the Product 



D st. by: 

V P. Records 
170 21 Jamaica Ave., 
Jamaica, New York 
Tei 1718)291-7058 


®1988 Anchor 

Recording Co. Ltd 


NO BOTHER DIS 

(R. Gordon, M. Bennett, H, 

Shabba 


WORKS SHOWCASE 89 . o' 


Reserved 


VlWa 


RECORDS 

\ 


Prod.by Y 

Augustus "Gussie" Clarke 
for Anchor Recording Co. Ltd. 
56 Stipe Rd., Kgn 5. Ja. W.L 
Tel. (809)92-92074 


Dubplate Music (P.R.S.) £j 

o 



' 9ht * of the Produce* 



NO BOTHER DIS CONTD' 


Mimlc 

WohkA 


Dist, by: 

V.P. Records 
17021 Jamaica Ave. 
Jamaica, New York 
Tel.'(718)291 


RECORDS 

Prod.by 

Augustus ''Gussie’LClarke 
for Anchor Recording Co. Ltd 
56 Slipe Rd., Kgn 5 V Ja. W.i. 
Tel. (809)92-92074 

©1988 Anchor 
t~ /r Recording Co. Ltd. 

Dubplate IVft|sic (P.R.S.) 




^7(8-7858 /®®»99B 



1. Move (STREET MIX) 

2. Move (INSTRUMENTAL) 



: SNiNum / xi ‘iaw ^ 




S{bve Mlfl 


The PM*f E|^m 


Starlicity Records 
For Info Or Booking Call: 
214.870.2687 or 972.741.4507 
www.starlicityrecords.com 



5«b 0 



























©® 1998 Gillie Da Kid 

You Got Love for Gillie - Written by G.D.K. • Produced by Lee of 100X • It Don't Stop 
Written by G.D.K. • Produced by Leon Kidd of 20/20 Studio • Executive Producer: 
Major Figgas Management (Tino Brown and Marcus Graham) 

13451 Philmont Ave A-6, Philadelphia, PA 19116 
Label: Major Figgas Records 1-888-274-8372 
Thanks for your support - Lil Gillie 





















SIZZLA 


SIDE A 

33 1/3 RPM 


T9054 



REMIX BY DJ OBSESSION 



VIBEZ KARTEL 
& WAYNE MARSHALL 



SIDE B 

33 1/3 RPM 


T9054 



REMIX BY DJ OBSESSION 






□01 COWBOY 3:15 

□02 WHO’S THAT GIRL? 4 42 

□03 LET ME BLOW YA MIIMO 3:50 

FEATURING GWEN STEFANI 


©©2001 RUFF RYDERS/INTERSCOPE RECORDS. MANUFACTURED AND 
DISTRIBUTED IN THE UNITED STATES BY UNIVERSAL MUSIC & VIDEO 
DISTRIBUTION, INC. ALL RIGHTS RESERVED. PRINTED IN USA. 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS. 0G949084G1-A 





□04 YOU HAD ME, YOU LOST ME 4:25 


□05 GOT WHAT YOU NEED 3:57 

FEATURING DRAG ON 

□06 GANGSTA BITCHES 4:24 

FEATURING DA BRAT & TRINA 

■ LiMSLm tif mills IH 

iiiiiiiii? 11 

©©2001 RUFF RYDERS/INTERSCOPE RECORDS. MANUFACTURED AND 
DISTRIBUTED IN THE UNITED STATES BY UNIVERSAL MUSIC S VIDEO 
DISTRIBUTION. INC. ALL RIGHTS RESERVED PRINTED IN USA 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS. 0G94S084G1-B 







□07 THAT’S WHAT IT IS 3:40 

FEATURING STYLES OF THE LQX 

008 SCREAM DOUBLE R 3:41 

FEATURING DMX 


009 THUG IN THE STREET 5:01 

FEATURING THE LOX & DRAG-ON 


88¥ W8HBI8 
■lKilMIRT 


@©2001 RUFF RYDERS/INTERSCOPE RECORDS. MANUFACTURED AND 
DISTRIBUTED IN THE UNITED STATES BY UNIVERSAL MUSIC & VIDEO 
DISTRIBUTION, INC. ALL RIGHTS RESERVED. PRINTED IN USA 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS. 0694908471-C 




□ 10 NO, NO, NO 5:37 

FEATURING DAMIAN S. STEPHEN MARLEY 

011 YOU AIN’T GETTIN’ NONE 4:11 

012 LIFE IS SO HARD 4:47 

FEATURING TEENA MARIE 


013 BE ME 4:10 

FEATURING MASHONDA TIFRERE 


©©2001 PUFF RYDERS/INTERSCOPE RECORDS. MANUFACTURED AND 
DISTRIBUTED IN THE UNITED STATES BY UNIVERSAL MUSIC & VIDEO 
DISTRIBUTION, INC. ALL RIGHTS RESERVED. PRINTED IN USA. 
UNAUTHORIZED DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS. 0G94908471-D 




12" DISCO 


Distributed by: 

VP Records. 
170—03 Jamaica Ave, 
Oueerts N.Y. 11432 
U.S.A. 

( 71 S) 291-7058 


Published ti/ 
BLACK / 
SCORPH/lTD, 

(P)(C) #87 

MAD^'iN 

JAMAICA 


OIL A RIDE ME>' 

' TX^Rsakla} 

JUNIE RANKIN 

Rinh+, D OC (>rveO 


A & 'flu ^ a A * m . 'as. 

lights Reserve 


30 HEADLEY AVE 

KINGSTON 20 




Distributed by: 

VP Rgcords, 
170—03 Jamaica Ave, 
Queens N.V. 11432 
U.S.A. 

k(718) 291-7058 


Published by 
BLACK 

SCORPIO LTD. 
(P)(C) 1987 
MADE IN 
JAMAICA 


DANCE HALL GREA 

(Hathainle Dalejt/^ 

KAWA RANKIN 

All Rl 


(jhts Rese^ 1 


30 HEADLEYAVE 

KINGSTON 20 


12” DISCO 









DIGITAL-B 




■■ 


M. Jemeison 
Arranged by: 

Bobby Digital 
Steelie & Cleevie 

Distributed By: 

V,P. RECORDS 
170-21 JAMAICA AVE. 
JAMAICA, N.Y. 11432 
(718) 291-7058 



HURT VERSION 

SANCHEZ 


f **° r,2 *d duplication « ° 











MADE IN 
JAMAICA 

VOLCANO 

RECORDS 








MADE IN 
JAMAICA 

VOLCANO 

RECORDS 





mPUKEm 

ELEEFPEE 



mn/KEm 

EiEnwn 


PA1021-1 


SIDE B 


WET WET (7:35) 


Songs Written &. Arranged by: PURE ELEGANCE 
Associated Producer: REO EDWARDS 
Executive Producer: REO EDWARDS/FUTURE RECORDS &. TAPES 
Mixed by: MOE GENTRY at FUTURE RECORDING STUDIO 
Edited by: REO EDWARDS 

Publishing Company: JACQUEL PUBLISHING (ASCAP) 
©<©1996 FUTURE RECORDS & TAPES. All rights rerserved. 
Unauthorized duplication is a violation 
of applicable laws. 

Distributed by LIAISON RECORDS INC., 

(410) 880-6111 



@?( 3 > 


n'z^ms 

e-mail: bigbaby@nzamiworld.com 

Peachy Bricks 

Peachy Side 
33.3 RPM 
I Stereo 
Tempo: 168 bpm 


/ 




'"f-3431 



‘000*®* @ 


nmm k 

e-mail: bigbaby@nzamiworld.com 

Peachy Bricks 

Bricks Side 
33.3 RPM 
] Stereo 
/ Tempo: 87 bum 



NZOOI 


“irsYou” 

1. LPMix 2. Radio Edit 
3. Dirty Jersey Mix 


Stirred, Baked and Served by 

FULrOW MA£P 

for Fulton Yard Entertainment, Inc. 
Oistrtaed by N-Z*» 


>• 991-3431 








Written by Charlie Preston, Rodney Preston. Donald Griffin 
Produced by Eugene Alexander and Michael Anderson for 
Trackstar Productions • Recorded by Eugene “Da Specialist” Alexander 
at Tracklabs Studio, Baltimore, MD • Mixed by Eugene “Da Specialist” 
Alexander at Tracklabs Studio, Baltimore, MD 


EXECUTIVE PRODUCER: VANCE “V” BEASLEY 

for Big League Recordings and Entertainment, Inc. 
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"BREATH” 

(Main Mix) 

"GAL UH AH LEAD” 

(Remix) 

"YOU TURN ME ON” 

(Main Mix) 


TKK-1846A 



SIDE B 


33 1/3 RPM 



CLUB NOUVEAU 





PRO-A-3912 

PROMOTION ONLY. 
NOT FOR SALE. 


Side 2 
33 1/3 RPM 


PRODUCED BY JAY KING 

Remix and Additional Production by Greg “Ski” Royal for Gregski Productions 
Executive Producers: Jay King, Benny Medina and Karen Jones 

From the Warner Bros, album UNDER A NOUVEAU GROOVE (1 -25991) 

UNDER A NOUVEAU GROOVE (LP Version) 5:33 

(George Clinton/Jay King/Valerie Watson/Kevin Irving) 

fcnosfceleUl Music'War ne* Tamerlane Pub Co*p / Jay King IV Publishing BMI 

itet Warner Bros. Records Inc. lor die U S 








Recorded at 
Harry J. Studio 
Kingston Jamaica 
Engineer 
Sylvan Morris 
Mixed at 
King Tubby's Studio 
Kingston Jamaica 


SIDE 1 
INCLP102 
33*/3r pm 
STEREO 


JOHN HOLT 

MY DESIRE 
1. My Desire 


2.1 Never Believe In You 

3. Pleasure My Love 

4. Girl Of My Dreams 
5.1 Leave It Up To You 
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SIDE 2 
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STEREO 


Recorded at 
Harry J. Studio 
Kingston Jamaica 
Engineer 
Sylvan Morris 

King Tubby's Studio 
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KUBANEY* 

MERENGUE 

DISCO 


® 1979 
Publ. Kubaney 


KD-3B 

33 1/3 RPM 
Tiempo 5:58 

JOHNNY VENTURA Y SU COMBO 

SE MURIO MARTIN - 
TE DIGO AHORITA - 

. (J. Ventura/Luisito Marti- A 

V BMI Kubaney) 

que pasa papo 

s. Produccion: Mateo San Martin S 


° An ey PUBLISHING c0?n9 
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DLM Teaching Resources 


Springing Into Song and Movement 
for Young-Children 
with Sharron Lucky 




Side 2 
33 1/3 RPM 
K2545 


1. The Musical Ship 

2. Count Me In 

3. Old MacDonald Had a Farm 

4. The Bunny Hop 

5. Skip to My Lou 

6. A Song of Sounds 
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FIRST LOVE 
PETER 

MORE THAN THE WORLD 
BLUE CROSS 
WANNA LET YOG KNOW 

SJD 1031 


Unions. Box 1. Sea] 





LIGHT OF THE WORLD 
CROWD GATHERED 
HEAR THE ANGELS SING 
JOURNEYS END 



Side One 
KM 1156 


"The 

Reason 

jJsus” 

By The Good News of Christ 


Stereo 
33V3 RPM 


THE REASON IS JESUS 
WHERE ARE YOU 
CHILDREN 

IN YOUR LOVIN’ ARMS 
I BELIEVE 


© ® 1977 Holy Triune Music Co. 
©1977 G.N.O.C. 




Side Two 
KM 1156 


"The 

Reason 

Jesus'* 

By The Good News of Christ 


, Stereo 
( j 33V3RPM 


SOMETIMES I WISH 
I COME RAGGED 
IT IS REAL 
ALLELUIA 
MANY TIMES 


© ® 1977 Holy Triune Music Co. 
©1977 G.N.O.C. 
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MUSIC LOVER 

(B. MELODY) 


m 1985 

Sunset 

Record 

Ip )1985 

Cari»Blue Music 

Engineer: 

Barry Murray, 
Sylvan Morris 
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•• „ N . 


SIDE 1 
12' 45 R.P.M. 
Time: 7.12 


Bobby Melody 

Produced by Black Scorpio 
Recorded at Harry J. Recording Studio 
Made in Jamaica 








ic) 1985 
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Record 
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Music 
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Distributed by: 
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HEAVY LIKE LEAD 
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Don One Sound Studio 
2293 Bedford Avenue 
Brooklyn, N.Y. 11226 
(718) 826-1301 

Recorded & Mixed at 
Don One Studios 
by Computer Paul 
& Billy 

Mastereed at 
Don One Studios by 
Anthony Wright 


WHERE'S THE RING 

(Richard Nelson) 

RICHIE TEK 



SIDE AA 
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Music by Computer Paul 
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Manufactured by 
John Recording Co. Ltd 


Prod. By Noel Channer 
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Unauthorized Copying Prohibited 










SIDE B 


DIST. BY ROB JOHN PROD. 1 
5402 CHURCH AVE. AT E 54 Si. 
BROOKLYN, NY 11203 
TEL (718) 485-0417 - 485-4700 
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Manufactured by. 
John Recording Co. Ltd. 


Unauthorized Copying Prohibited[ 
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Published by: 
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Marketed & Dist. by: 
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Produced by 

PATRICK BENNETT 

Exec. Producer 

PATRICK BENNETT 
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This Side/ 

1. “HOME ALONE" 

(Radio Mix) 
(Radio Mix / No Rap) 
(Instrumental) 




Other Side 

1. “TAKE A WALK 
IN MY SHOES” 

(L.P. Mix) 

2. “OCEAN WITHIN” 
(L.P. Mix) 

3. “TAKE IT ON” 

(L.P. Mix) 




CUEP-3632A 
33^ RPM 
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THE DEVIL'S BACKYARD 

WRITTEN AND SUNG BY GEORGE BURKE 
Music Arranged By Leston Paul 




Executive Producer Herbert Sam De Suze 
_ . . . __ . _ 


Background Vocals Carl And Carol Jacobs 
Published By Herbert Sam DeSuze 
Records Mix By Sunset Studio' 


DD 003 -89 
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Unauthorized Duplication is a violation of applicable laws 
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CARIBbZAN PEOPLE 

WITTEN AND SUNG BY GEORGE BURKE 
Music Arranged By Leston Paul 
Executive Producer Herbert Sam De Suze 
Background Vocals Carl And Carol Jacobs 
Published By Herbert Sam DeSuze 
Records Mix By Sunset Studio 

DD 003 89 
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Distributed by Crystal Records 
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4238 White Plains Road 
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produced by Eric Bubbles 
Arranged by D. Howard 
MmLc: Progressive All Stars 
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Distributed by Crystal Records 
& A. Carr 

4238 White Plains Road 
Bronx, INLY. 10466 
(212) 324—4121 


SIDE B 
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VERSION 


Produced by Eric Bubbles 
Arranged by D. Howard 
Music: Progressive All Stars 
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RECORDS 


© 1993 FASHION RECORDS LTD. 
© 1993 FASHION RECORDS LTD. 
PUBLISHED BY FASHION MUSIC 

DISTRIBUTED IN THE U S A. 
BY V.P. RECORDS, 89-05 138 STREET, 
JAMAICA, NY 11435 


DISTRIBUTED IN NEW YORK 
BY DIGITAL ENGLISH 
c/o NU-LOOK RECORDS 
(212) 515 4701 
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Susumber Music-BI 
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SIDE A 
STEREO 


GYPSY LOVE PART 1 

(T. Gregory) 

BILINDA PARKER 

Arranged &. Produced by SONNY ROBERTS 


Marketed in U.S.A. by Mint of Music 
P. O. Box 449 

^ Lefferts Station. N.Y. 11226 



GYPSY LOVE PART 2 

(T. Gregory) 

BELINDA PARKER 


Arranged &. Produced by SONNY ROBERTS 


Marketed in U.S.A. by Mint of Music 
P, O. Box 449 

Lefferts Station, N.Y. 11225 
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DIST. BY: 

CARIBBEAN RECORD 
DISTRIBUTORS 
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PRODUCED BY: 

STEELIE, CLEAVIE, AND GERMAIN 
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VERSION 
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SONNY STITT 


CADET* • 


1. PROPAPAGOON 

Stitt/Arc Musjc, BMI 

2. THIS IS ALWAYS 

Warren & Gordon/Bregman, Vocco & 
Conn, ASCAP 

3. JACK SPRATT 

Stitt/Arc Music, BMI 

4. JUST YOU, JUST ME 

Greer & Klages/Robbins, ASCAPo? 
^ R ° GROUP CO. 0"'-° 







CADET* # 


1. COOL BLUES 

Parker/Duchess, BMI 

2. MR. SON 

Stitt/Arc Music, BMI 

3. DANCING ON THE CEILING 

Rodgers & Hart/Harms, Inc., ASCAP 

4. EVERYONE DOES 

Stitt/Arc Music, BMI 


GftOUP CO. 0^ 







^\0 OOYSSBy 


MELAVANO 

AND HIS ORCHESTRA ^ 

Falling Leaves 

(Knippel # Decimber, Marnitz, 

Dici Music - BMI) 

Me And My Shadow 

(B. Rose, A.Jolson, D. Dreyer-ASCAP) 
I’ll Be Around 

(Alec Wilder, Regent Music-BMI) 


U-9007 
J 08 P-1128 


I’m Walking Behind You 

(Billy Reid, Leeds Music - ASCAP) 

I Only Have Eyes For You 

(H. Warren, A, Dubin, Remick 
Music - ASCAP) 

To Each His Own , 

(J. Livingston, R. Evans, 

Paramount Music-ASCAP) <vV 


cot*. 


high murr. 



\0 OOYSSBy 


MELAVAMO 
AND HIS ORCHESTRA 

If We Should Meet Again 
(Tony Osborne, Arc Music- 
You Tell Me 

(Tony Osborne, Arc Music 
What Shall I Tell Paris 

(Tony Osborne, Arc Music 


U-9008 

J08P-1129 


»ome 





qc; RPrA 

% 


lit 683$ *11 (I 
LET m« n Rtitt! 

THE CREATOS 
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SUPER JOCK RECORDS, INC. 

2021 Church Avenue 
BrooklynTN>>J1226 

(718) 462-023S 


SIDE A _ 

1. LET’S DANCE (Vocal) 

Smitty 7:36 

2. WE GOT TO PARTY 
Smitty 5:58 


SJ 137 
SPEED 33 


WILTON (SMITTY) SMITH 

Let’s Dance Arranged by Ed Watson 
We Got To Party by Alvin Belfast 
Mix by Ed Watson & Smitty 




,fy ec( © 1984 Sups' 



SIDEB 

1. SHORT PANTS 
Smitty 5:30 
LET’S DANCE (Inst.) 
Smitty 5:30 


SJ 137 
SPEED 33 


WILTON (SMITTY) SMITH 

Let’s Dance Arranged by Ed Watson 
Short Pants Party by Alvin Belfast 
Mix by Ed Watson & Smitty 

*// 


J^ Serv Gct © 1984 Super 


THELONIOUS MONK 
BLUE MONK: VOL. 2 


STEREO 
SIDE 1 


» 


P-7848 


1. WE SEE 5:13 

2. SMOKE GETS IN YOUR EYES 4:29 
(Kern) T.B. Harms-ASCAP 

3. LOCOMOTIVE 6:20 

4. HACKENSACK 5:08 

All selections (Thelonious Monk) Thelonious Music-BMI. 
(P-7848-A) 




THELONIOUS MONK 
BLUE MONK: VOL. 2 


STEREO 
SIDE 2 


P-7848 

















1. RADIO MIX (3:08) 

2. INSTRUMENTAL MIX (3:08) 

From the album GIRL'S LIFE, Quality Records 15135. Available on CD and cassette. , 
Produced & Arranged by: Michael Fish for Carroll Street Productions 
Written by: Pam Reswick, Steve Werfel, Claude Gaudette, & Dennis Lambert 
Published by: Rent-A-Songy Sound beam Music Inc. (BMi)/Lease-A-Tune/ $ 
u >x Pam and Steve/Prlmat Music Inc./Claude Gaudette Music/ ^ 

y<$> Playhard Music/WB Music Corp. (ASCAP) A 

Executive Producers: Russ Regan and Richard Aaron 
, - © © 1991 Quality Records <£* 

VU m X> 
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THE RAINBOW GIRLS 











ull Moon 


A-983 
1 

RE-1 


•O.U. 2:52 

(Mark Farnar) 


,er Communications C°' 




;rand funk railroad 

PRODUCED BY ANDREW CAVALIERE 
ft BOB DESTOCKI 

From tho Full Moon Album FMH 3625 
GRAND FUNK LIVES 


(Mark Farnor) 


'ublithod by Cram Ranraff Co. - BMI 
01981 Warnor Bros. Rocords Inc. 


nc 









MONTE CROFT 

INTERCHORDS 


33 1/3 RPM 

STEREO 

©1989 CBS 
Records Inc. 


1. HOLD ME CLOSE 

2. CONVERSATION 

3. TOMORROW THE WORLD 

4. CONVERSATION 

5. THE ESCALATOR 



Bo Benton 


www.bobenton.net 


BOUNCE 

1. Main 

2. Acapella 



Contact Info: 

Anthony Cordova (310) 443-5386 
anthony@radarrecords.com 
Jon Stockton (323) 997-2008 
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NAIMAD 

ENTERTAINMENT 


GeiN 


%■ SOLEIL MUSIC NETWORK 


PASSIONATE 

www.passionatemusic.net 


www.jorio.com 




www.sashalazard.com 











EJAIN/11 AIM 



featuring 
SASHA LAZAR□ 

□nEnE55 

FRED JORIO REMIXES 


SIDE 1 

NAM001 

NAIMAD 

ENTERTAINMENT 





l. Jorio’s Extended Vocal Mix 9:35 
2. Jorio’s Drum Dub 4 43 

Sasha Lazard appears courtesy of Higher Octave Music 
Remix and add'l production by Fred Jorio for 
Overhead Productions at Lectroluv Studio NYC 
NAIMAD Music Publishing / ASCAP 



u PHcation is a violation 


Made in USA. 
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featuring 

SASHA LAZARD 

□nEnE55 

FRED JORIO REMIXES 




Wade in USA. 
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Distributed By 
VP. RECORDS DIST. 
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ilso. 
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W. HOLLYWOOD. 

FL. 33023. 
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